
The Etruscan Collection

in the Public Museum of Liverpool
(Tavv. XIX-XXI)

The Etruscan objects described in the following pages are amongst the 
treasures of the Archaeological section of the Public Museum of the City of 
Liverpool (1). They form part of what is known as the Mayer Collection, a 
magnificent gift made to the City by the late Mr. Joseph Mayer, a merchant 
citizen of Liverpool; it became the property of the city in 1867. From his early 
boyhood, throughout a long life, Mr. Mayer, whilst pursuing a business career, 
devoted his cultured leisure and his wealth to the study and collection of 
antiquities. With a great proportion of his spoils the Liverpool Museum has 
been enriched, the items numbering thousands, and illustrating Early British, 
Egyptian, Roman, Greek, Etruscan and miscellaneous cultures. One priceless 
group consists of the famous Fejérvâhy set of ivories bought from the Hunga-
rian nobleman, Count Pulszk.

Mr. Mayer obtained his antiques from many sources, and often there is 
evidence that they passed through the hands of a succession of collectors. I 
have found it impossible to trace the history of the Etruscan objects ; only 
in one instance is there the bare mention of the article having been « bought 
at Orvieto ». Further, with two exceptions, I can find no published account- of 
any of them other than identification notes in the Museum stock-sheets and 
catalogue.

Concerning two objects it is stated that they had been seen by Signor 
Castellani of Rome.

In my descriptions I have endeavoured to supply sufficient detail to enable 
comparisons to be made with similar pieces which exist in Italian museums, 
and whose provenance and approximate dating are known.

The principal groups included are :
gold jewellery,
human teeth set in gold,

(1) I desire to express my gratitude to the Museums Committee for pe*miasion  to examine the 

collection, to Dr. Douglas A. Allan, Director of the Museum, for his courtesy and consideration 

making arrangements, and to those experts on hie staff who rendered me valuable assistance.

The photographic illustrations I owe to the generosity of the Liverpool Museums Committee.

To many friends in Italy 1 am deeply indebted, not only in a general sense for the encourage-
ment which has led me to undertake this work, hut specifically for free access to museums and li-

braries a nd guidance in my search therein, as well as for advice on pointe of detail. I may mention 

specially the extreme kindness shown to me by the Director of the Museum of the Villa Giulia, and 
by the staff of the Archaeological Museum of Florence. 1 am particularly grateful to Comm. Antonio 

Minto, and to Prof. Dott. A. Neppi Modona for their encouragement and their assistance.
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an inscribed vase of dark ware,
part of a cippns, with inscription,
a cinerary urn of terracotta, bearing an inscription, 
miscellaneous objects, not yet thoroughly examined.

N. 10313 - Necklace of gold (Plate XIX). End of VI cent. B. C. - Length 
28,7 cms ; height of pendant 54 mms ; largest diameter of bead 8 mms.

This ornament is composed of 49 gold beads, and carries a large, hand-
some gold pendant fashioned as a head. The beads are flattened spheres, 
alternately plain and decorated. The delicately wrought pattern on the decorated 
beads consists of lily flowers (or lotus buds) outlined on a punctate background ; 
all the work is executed from the front. The two terminal beads are elongated 
and shaped like lions’ heads and necks.

The pendant is attached to the necklace by a rosette. It represents a 
woman’s face beaten out of sheet gold. The style is archaic ; the eyes slant 
upwards at the outer corners ; the hair forms a coronet of stiff little curls 
round the brow ; above the curls is bound an ornament in which four-leaved 
flowers alternate with trefoils ; the necklet is wavy.

Castellani’s opinion of this pendant is that it is a fine piece of work, of 
early date.

N. 10322 - Necklace of gold and beryl (Plate XX). First-half of V cent.
B. C. - Length 36,7 cms ; diameter of gold bead 10 mms.

This beautiful necklace is made up of 17 gold beads alternating with 18 
beads of green beryl. The gold beads, hollow, slightly ovoid, are formed 
from two hemispheres joined together. A single strand of gold wire, round which 
is coiled a thin thread of gold, covers the junction. The ornament on the 
beads is of applied wire, very simple.

The other beads are of pale green tourmaline, and vary in size and shape ; 
they are lengths cut from crystals of beryl, the angles being much rounded. 
A very tiny extra bead is strung at one end of the chain.

N. 10326 - Gold necklace with acorn pendant (Plate XIX). Possibly early 
V cent. B. C. - Length 17,8 cms ; diameter of beads 5 mms.

This necklace is charmingly simple — 28 gold beads together with a pendant 
in the form of an acorn in its cup. Five beads at each end have had a covering 
of fine grains of gold (a pulviscolo), but are now worn bare over much of the 
surface. The other beads are smooth-surfaced, and are finished off with a circlet 
of beaded gold at the places where they touch each other.

N. 10311 - Tiara (Plate XX). V cent. B. C. - Incomplete. Measurement 
across 10,2 cms.

This, one end of which is missing, was probably an ornament for the 
hair. It must have been stitched, or otherwise fastened, to a foundation such 
as a ribbon. The design is floral — a central strand which represents a branch, 
from either side of which grow out three-lobed flowers, probably lilies. That 
end of the ornament which is preserved is formed from the curved end of the 
branch. The workmanship is very good. Holes for fixing the ornament are 
punched in the tips of the side petals and at the end of the branch.
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N. 10323 - Bracelet (Plate XX). Probably V cent·. B. C. - Length about 
16,5 cms.

This flexible wristlet is made of flat coiled gold wire. Each end is finished 
with a bell-shaped structure. One of these is furnished with a loop. To the 
other is attached a rosette in which a garnet is set; this holds a pin which 
combines with the loop at the other encl to serve as a very good fastening.

N. 10306 - Two gold laminae (Plate XIX, XX). Probably V cent. B. C. - (a) 
51 mms X 26 mms ; (b) 58 mms x 20 mms.

These two approximately oval plates are of thin sheet gold, embossed. They 
are perforated as if for the purpose of sewing them on woven stuff, or perhaps 
of fastening them on a hard substance with small pins. Castellani gave an 
opinion on them — to the effect that they may have been decorations for 
funeral robes, that they are very barbaric and may possibly have come from 
Asia Minor. On the other band, Prof. Ducati considers that they are decidedly 
of Etruscan- workmanship.

(a) On this plaque is represented a bearded figure of Neptune, holding 
a trident in his left hand and what looks like a bunch of grapes (or a fish) in 
the right ; he is talking to a beardless figure.

(b) On the second plate is a more complicated scene. To the left, a dead 
body lies on its back on the ground, a dagger plunged into its chest. On the 
extreme right stands an altar on which burns a fire. Between the two a bearded 
man, kneeling, holds out a cloth with both hands, towards the altar, whilst 
behind him a bow and quiver are resting on the ground.

N. 10314 - Gold Lamina (Plate XX). III-II cent. B. C. - Diameter 62 mms.
This thin circular plate is rather coarsely embossed. In the centre is a 

head of Medusa ; this is surrounded by a circle of floral rosettes. Round the 
edge are placed the perforations by which it could be fixed to some other object.

N. 10325 - Pair of ear-rings (Plate XX). Beginning of V cent. B. C. - 
Height 17 mms.

This is an extraordinarily beautiful pair of ear-rings of the cylindrical 
type (a baule) ; they are in an almost perfect state of preservation. The curved 
surface is divided into compartments, edgings of wire cable outlining all the 
parts. The chaftning designs are worked out partly in applied, twisted gold 
wire, partly as stamped bosses. The bosses are covered with minute dust-like 
grains of gold (a pulviscolo). A delicately wrought triangular flap, which hid 
lie fastening loop, is nicely hinged to the body of the jewel ; one hinge still 
iperates slightly ; the rest of the fastening is missing.

Arising from the study of this and other elaborate types of Etruscan ear- 
■ings, it seems certain that they were intended to be suspended from simple 
;old rings kept permanently in the ears. It would be impossible to insert into 
.he lobe of the ear many of the thick, awkward rings

N. 8897 - Pair of ear-rings (Plate XX), V cent. B. C. - Diameter 20 mms.
These ornaments are of fine sheet gold, fashioned with great skill and 

aste. They are examples of the ’ring’ type of ear-ornament which followed, as 
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a fashion, the cylindrical type (e. g. N. 10325), The ring proper, about a third 
of the whole, is formed of tightly coiled gold wire; one termination is modelled 
into a lion’s head, the other — about one-third the size — into that of a 
lioness. The neck region of'the lion’s head is united to the coiled part by two 
zones of decoration-ivy and ( ?) olive leaves respectively, carried out in applied- 
wire.

The details of the two heads are of choice beauty, only to be appreciated 
when magnified ; muzzle, whiskers, mane, eyes, tongue — all are most cleverly 
simulated. The two wires which are intended to interlink as a fastening come 
from underneath the tongues of the animals.

N. 8898 - Ear-ring (Plate XX). V cent. B. C. - Outside diameter 13 mms. 
This ring is formed of tightly coiled wire which passes into a wide collar 

holding a dolphin’s head. The head is made of dark reddish brown amber (or 
carnelian), and is held in place by twists of gold wire ; it is carved simply but 
effectively.

N. 10320 - Ear-ring (Plate XIX). Ill cent. B. C. - Diameter 44 mms.
The body of the ear-ring consists of a curved, tapering tube covered with 

a design in repoussé work. The narrow end is broken off ; the other shows a 
woman’s head wearing a very elaborate head-dress ; the bust is concealed under 
a complicated pattern which is continued downwards on the tube, and is too 
indefinite to analyse·. The figure may be that of a Siren.

N. 10329 - Pair of ear-rings (Plate XIX). V-IV cent. B. C. - Height 23 mms. 
The front view of this ear-ring is handsome, a central, smooth, oval boss 

being surrounded by contrasting motives — a half-circle of small depressions 
in the lower part and a triangular arrangement of large and small gold balls 
in the upper, outlines being done in wire. The boss curves round strongly behind 
this decorated face and forms the real ’ring’ at- the back.

Prof. Ducati (AE, p. 322) describes a similar but larger ear-ring, more 
elaborate, from Populonia.

N. 10338 - Ear-ring. Early IV cent. B. C. - Outside measurement 23 mms. 
This ring is shaped like a hollow curved horn. To the enlarged end is 

attached a drop-ornament consisting of four gold globes arranged pyramidally ; 
from each of these balls hang three minute globules — the whole imitating 
a bunch of grapes.

N. 8899 - Ear-ring. Possibly IV cent. - Inclusive length 50 mms
The parts included are : a suspension ring of gold wire with linked ends, 

a rosette hanging from this, and on the rosette a cone-shaped pendant set with 
a garnet and tipped with gold globules.

N. 10345 - Ear-ring (Plate XIX). Perhaps beginning of III cent·. B. C. - 
Outer diameter 30 mms.

This specimen is large and only slightly and rather coarsely decorated with 
repoussé. The ring is a gold tube somewhat enlarged at one end to fit into the 
larger trumpet-shaped mouth of the other.
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N. 8896 - Ear-ring. IV-III cent. B. C. - Inclusive length 35 mms. - 
Incomplete.

Two parts are present — a loop of gold wire decorated with gold knobs 
and furnished with a well made catch ; a disc covered with circles of gold balls 
and wire, having at the back a basket-like structure made of strong gold wire 
and fastened to the loop by gold cord. Two suspension loops on the disc show 
that some part has been lost. There is a resemblance to N. 10. 10. 78. 32.

N. 10. 10. 78. 32 - Ear-ring (Plate XIX). - IV-III cent. B. C. - Inclusive 
length 35 mms - Incomplete.

This comprises : a loop round which gold wire is twisted ; hanging from 
this a disc in slight repousse work, showing herring-bone pattern round a raised 
central hemisphere ; a finely made cage of patterned gold wire behind the disc ; 
a loop for suspension of the part lost.

N. 16464 - Pair of ear-rings (Plate XIX - III cent. B. C. - Inclusive 
length 30 mms.

These ear-rings were found in the cinerary urn, N. 10463-4 ; a simplified 
version of them is seen in the ears of the woman-figure on the urn cover. The 
work is good, the results substantial rather than delicate. The decoration is of 
applied wire. From a rosette hang an inverted pyramid and two small side 
chains carrying droplets of gold.

N. 10308 - Two Circular Ear-ornaments (Plate XIX). Possibly IV-III cent.
B. C. - Diameter 25 mms.
These are lovely specimens in perfect condition. The exquisitely delicate 

ornamentation is carried out in granulate gold and filigree, and displays much 
variety in its details — a circle of golden bosses, rings of cable pattern, a row 
of double spirals of applied wire, and a central rosette graced with very minute 
particles of gold.

N. 10346 - Fibula (ad arco) (Plate XIX). Perhaps IV cent. B. C. - Length 
31 mms.

Pin present, but broken off (not shown in photograph.).
This fibula is made of thin sheet gold beautified with elegant double spirals 

in applied wire, and with edgings of cable pattern in wire. The arco is graceful 
and the staffa, not very long, is underfolded in a very pleasing style.

N. 10309 - Pendant (Plate XIX). IV-III cent. B. C. - Diameter 35 mms.
This massive pendant is composed'of a very dark stone framed in sheet 

gold. The front of the frame bears a simple pattern partly of applied wire, 
partly of bosses in repoussé. The stone is spherulitic obsidian.

N. 10327 ; 8919; 10328; 10337; 10336 - Gold Pendants. Probably IV cent. 
B. C.

The diameter varies between 6 mm and 35 mm. These five pendants are 
made of thin sheet-gold, in the form of circular or heart-shaped perfume vases.

N. 10343 - Pendant - Length 31 mms.
This gold pendant is shaped like a fish, the attachment loop being fixed 

at the back. Scales and fins are indicated.
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N. 10344 - Pendant - Diameter of disc 17 mms.
This shows an embossed disc from which are hung three small ornaments 

— one a pearl, another a piece of green beryl, and the third a bead, either 
a sapphire or a piece of, lapis-lazuli.

N. 10324 - Gold Boss - Diameter 40 mms.
This specimen is octagonal in form with rounded corners. The cone-shaped 

centre is flattened ; the ornament is of applied twisted wire. Holes at each corner 
provide for its being fastened on some garment. The workmanship is medium.

N. 13310 - Hair Spiral - VII cent. B. C. - Heigt 18 mms.

Fig. 1

This is a flexible ribbon-like spiral of four turns, made of strands of flat 
gold wire ; there is a strip of cable pattern in the centre of the band. The ends 
are rounded knobs. It was an adornment and clip for the hair.

N. 10330 ; 10331 ; 10332 - Finger-rings. Probably III-II cent. B. C.
These are simple rings of plain gold. The collets are oval, and in diameter 

vary between 8 mm. and 19 mm. In N. 10331, the collet is hollowed as a bed 
for a stone.

N. 11515 - Fragments of necklace or bracelet.
These consist of fourteen small but delightful filigree beads in the forai of 

hollow globes made from excessively fine, interwoven gold wire.

N. 10315 - Plaques.
Four small gold plaques — two circular, two lozenge-shaped — for trimming 

dresses.

Etruscan teeth.
Two extremely interesting setg of teeth — one natural, the other artificial — 

have been preserved along with the Etruscan gold jewellery ; they afford strong 
evidence of the skill of the Etruscan dentists, not only in so far as they were 
in the habit of covering up blemishes or strengthening attachments by means of 
narrow ribbons of gold but in their practising a method of replacing teeth which 
had been lost — the earliest known efforts at dental « bridge-work ».

N. 10335 - Natural human teeth (Fig. 2). Long diameter of gold setting 
30 mms. Depth 5 mms.

Fig. 2
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The first pair of teeth illustrated here are the two natural teeth which, 
when in situ in the jaw had been used as pegs to which artificial teeth could 
be slung. A gold belt, formed into a very narrow oval has been slipped over the 
teeth so that one of them is securely clasped by each loop-like end of the band ; 
the space between the two stable teeth is sufficient for the insertion of two other 
teeth, and the gold rivets crossing from back to front of the setting, which fixed 
in position two artificial teeth, are still in place, though the teeth have disappear-
ed. In this particular case the teeth present are the left central incisor and the 
right canine, of the upper jaw ; those which had been replaced would be the 
right central incisor and the right lateral incisor.

N. 10334 - Artificial teeth (Fig. 3). Long diameter of setting 30 mms ; 
Depth 3 mms.

a bFig. 3

* These teeth are artificial in the sense that they are not growing in natural 
fashion in the jaw; they are, nevertheless, real human teeth. This pair of teeth 
forms the complement, theoretically, of those already described, though they are 
not, of course, the pair missing from that set. We have the gold denture as 
before ; its two end loops, which would have been hooked over fixed teeth, are 
empty, but in the centre there are, fixed by means of two rivets driven through 
them from back to front, two teeth which have been selected specially to fill 
the gap. These supplementary teeth are adapted from real human teeth ; the 
enamel is in good condition; the pulp cavity of the tooth can be identified on 
the under surface. The fang of the ol'd tooth has been cut off and the lower 
end of what was left hollowed out to fit over the gum — hence the laying 
bare of the pulp cavity. The teeth are central upper incisors, and have been 
banded to the laterals. (Fig. 3 b).

There are references to these Etruscan teeth in the Journal of the, British 
Dental Association of May and September, 1885. At a meeting of the Association 
Dr. Waite of Liverpool spoke of them, mentioning that Mayer had obtained 
them in 1857, but that he himself knew nothing of their place of origin. He 
stated that the ’artificial’ teeth are carved out of hard ivory — which ' is not 
the case. In tfie Independent Practitioner (Dental and Oral science). New York, 
January, 1885, p. 1, there is a paper dealing with another piece of Etruscan 
dentistry, written by J. G. Van Marter of Rome. It relates to a partial denture 
which he had examined in a museum at Tarquinia, and which had been taken 
from a Tarquinian tomb. This particular gold bridge-plate possessed seven loops, 
one for each tooth concerned. One artificial tooth, the first bicuspid, had 
disappeared ; the two artificial central incisors, however, were still in position. 
They were united in the root region, and had been carved out of a single piece 
of « some large animal’s tooth ». Dr. Marter also mentions a Roman denture 
modelled by the Etruscan methods which he says was found in a Roman tomb 
of 400 B. C.

N. 10478 - Small Amphora of Impasto Ware (Plate XXI). VII cent. B. C. - 
Height 12,7 cms. ; diam. 12 cms.

Studi Etruschi, VI —· 29
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This anfnretta is an excellent specimen of impasto ware, the transitional 
type of pottery intervening between the primitive Italian and the black bucchero 
of Etruria. Specimens practically identical in shape and in decoration, often 
much browner in tint, are to be seen in the Villa Giulia (from Narce, Civita 
Castellana and other places), in the Castellani collection in the Capitoline 
Museum, the Etruscan Gallery in the Vatican, the Florence Archaeological 
Museum and the British Museum.

The shape of the vase is simple and satisfying ; the material is dull red 
clay over which is laid a coating of black, and the surface is slightly polished. 
The ornamentation is curvilinear and deeply incised, the grooves having been 
treated with some white substance ; it is simple, bold and well executed. On 
each flank, between the handles, is placed a double spiral ; below each handle 
is an inverted group of chevrons and in the space above each spiral a herring-
bone pattern ; a few parallel lines follow the outline of the handles.

There is an inscription on the base.

It may be Mi Larthns or Mi Larthls ; the second-last letter is a little 
doubtful.

Reference to this vase has been made by Mr. Hutchinson in the Annals of 
Archaeology, April, 1930, p. 27 (University Press of Liverpool).

N. 10. 4. 84. 8. - Apex of cippus (Fig. 4).
125 mms. ; height of letters c. 15 mms. Bought at

Diameter of base of cone 
Orvieto.

Fig. 4

This fragment seems to be the conical apex of a columnar form of cippus. 
It is basaltic. The inscription is placed round the lowest part of the cone. The 
letters are angular and deeply cut.

f lJG H Mil 4 : O 4 fl 4
Larth Ritnae La

N. 10463-4 - Cinerary urn (Plate XXI). Length of chest 42 cms; height of 
chest 27 cms. Lid slightly larger than top of chest; chest wider from front 
to back at top than at base.
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This terracotta urn probably belongs to the third century B. C., and almost 
certainly came from Chiusi. The subject belongs exclusively to Chiusine urns 
of that century, and the excellence of the sculpture is also typical of that 
period. The Greek dress having the girdle placed so high on the figure is either 
third or late fourth ; the ear-rings are likely to be third century.

The urn is of painted terracotta, and is a first-rate work beautifully 
preserved ; the colours are fresh and rich — green, yellow, purple, ochre, 
shades of red.

The front of the chest is in strong relief ; the modelling is good, the action 
is full of life, and the composition is well balanced and not overcrowded with 
detail. The subject is Eteokles and Polyneikes in the act of killing each other. 
Behind each of the brothers stands a Lasa. winged as usual and carrying a 
torch, each ready to cany off a soul. The border at the top of the chest is the 
Greek ’egg and dart’ ornament.

In semi-recumbent position on the cover lies the figure of a woman, her 
left arm resting on a cushion. Her skin is painted pale red ; eyes and hair are 
dark brown tinged with red in places ; the hair is dressed in waves round the 
comely face and gathered into' a bunch at the back. The lady holds a feather 
fan in her right hand. Her dress is of the Greek fashion. The under-robe, red- 
bordered, is bound with a girdle just below the breasts, is caught up on the 
shoulder. with a round brooch and falls as sleeves nearly to the elbow. The upper 
robe is arranged in elegant folds, covers the left arm and shoulder, and crosses 
the back, leaving the right arm disengaged. One foot, with indefinite red cover-
ing, shows underneath the dress. The cushion has a red-striped cover.

The inscription is painted in thick prominent letters (15 mms high) on the 
chest, immediately below the lid. It reads.

«I 4 JHdVAA
Arui Heleea

Within the chest were found charred bones and the pair of gold ear-rings 
described under N. 10464. Arui wears ear-rings resembling these.

Replicas or variants of the scene represented on the front of this urn — 
the duel between the two brothers — are found on many terracotta urns, 
(Körte saysp at least 250) e. g. in the Villa Giulia, the British Museum and in 
the Archaeological Museum, Florence (15 examples, from Chiusi-Cortona).

In some cases the recumbent figure on the lid bears a strong resemblance to 
Arili, whilst in others it is a different figure. Another case occurs on the front 
of a coloured terracotta urn in the Villa Giulia; the subject is a warrior 
( ? Echetlos) armed with a plough, fighting against three other warriors — a 
subject which also recurs frequently; on the cover of this urn is posed a woman, 
holding a fan, closely resembling that on the Liverpool urn.

Two ’sarcophagi’ are included in the Etruscan illustrations by James Byres 
(Plate IV, Part V) which have a curious bearing on the Liverpool urn. In the 
first case the front of the chest is undecorated, whilst the woman’s figure on the 
lid is identical (given artistic liberties) with that on the urn in Liverpool.

The second monument has on its cover a quite different female figure, but
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the scene on the front of the chest is practically identical with that in 
Liverpool.

(V. Körte, Urne Etrusche, vol. II, Part I, pp. 32).
I have not yet completed the examination of the Etruscan collection in the 

Liverpool Museum, part of it not being ready for inspection. Amongst the 
objects which may prove worthy of attention are :

(a) Three incised bronze mirrors and one mirror cover.
(b) Bronze figurines, a small candelabrum and various utensils.
(c) Two silver vases, very thin and fragile, with conventional ornament; 

badly corroded.
(d) Two sarcophagus covers bearing human figures which do not seem 

very interesting. Several small terracotta heads.
(e) A Villanovan vase.
(f) A number of scarabs about which there is some uncertainty.

I hope to be able to deal with all these at a future date.

Μ. A. Johnstone
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