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(Con le taw. XVI-XXII f. t.)

The collections of the U.S. National Museum contain a number of 
Etruscan vases donated or purchased during the last one hundred years *.  
The ceramic group under consideration was purchased by the museum in 
1904 from Thomas R. Wilson who had acquired them from R. Mancini in 
Orvieto between 1885 and 1886. A diary kept by Wilson indicates that 
these vases may have been part of the material excavated in the necropolis 
along the northwest slope of the present city, called Crocifisso del Tufo * 2.

' I wish to thank Dr. Gus Van Beek, Curator, Smithsonian Institution for 
permission to publish vases from this collection. Photographs are by Victor Krantz, 
drawings by the author and Marcia Bakry, special thanks are due to Mario Del Chiaro 
who encouraged publication of this group and read my manuscript, Professor Neppi Mo- 
dona who has provided invaluable suggestions, and Professor Donati who kindly shared 
his current knowledge with me.

2 Wilson, a Vice Consul at Nice between 1884-1886, visited Orvieto in the winter 
1885-1886 to see the excavations. His diary does not record a precise find spot but Wilson 
mentions his work with Mancini on the northwest slope near the city. In B. Kl a k o - 
w ic z ’s , La necropoli anulare di Orvieto I, Crocifisso del Tufo, Le Conce, Rome, 1972, 
p. 214 and R. Ma n c in i’s report in NS, 1884, p. 182 f., records of Mancini’s excavations 
in 1884 along this slope in the region called Crocifisso del Tufo were published. No 
mention is made, however, for 1885, the year corresponding to Wilson’s visit.

3 NS, 1877, p. 260; 1879, p. 178; 1881, p. 134; 1883, p. 328; 1884, p. 184 nrs. 1-2; 
1887, p. 357 cc; 1889, p. 98-99; XIV, 1936, p. 248.

The pattern class vases of Orvieto provenance, “Gruppo di Orvieto”, 
are a distinct group of Etruscan black-figured wares only summarily published 
until now3. Calò first systematically studied the Orvieto figured ceramics 
and convincingly demonstrated their provenance. Dohrn followed calling 
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them the Group of the Vienna 318 4. Shortly after, Minto published brief 
lists of the group in the excavation reports from the Cannicella necropolis in 
Orvieto 5. Beazley in his longer study first isolated the pattern subgroup 6. 
An important contribution was made by Bizzarri thanks to new excavations 
conducted in the Crocifisso del Tufo necropolis 7. The vases found we re very 
close in technical and decorative character to those Orviétan black-figured 
wares noted in the previous studies of Calò, Dohrn and Beazley. Recent 
studies by Camporeale and Donati have finally amplified the panorama, creating 
a more complete picture of the considerable activity of a local workshop in the 
period at the end of the sixth century through the first quarter of the fifth 
century B. C.8.

4 A. L. Ca l ò , Una Fabbrica orvietana di vasi etruschi nella tecnica a figure nere, 
St. Etr. X, 1936, p. 429 fi.; T. Do h r n , Oie schwarzfigurigen etruskischen Vasen aus der 
zweiten Hälfte des sechsten Jahrhunderts, Cologne, 1937, p. 131 fi.

5 A. Min t o , NS XVII, 1939, ρ. 18 ff.; Id e m, Vasi dipinti della necropoli di Can-
nicella (Orvieto), St. Etr. XIV, 1940, pp. 367-375.

6 Be a z l e y , EVP, p. 296 mentions four examples of this class, a stemmed plate in 
Oxford, 1933, 1563 (purchase from Mancini, 1882) from Orvieto; Florence, Museo Arch, 
inv. 76407; a Göttingen pattern plate, a stemmed plate on the London market (Sotheby’s) 
with a meander on the rim (present locations of the latter two are unknown).

7 Μ. Biz z a r r i, La necropolis di Crocifisso del Tufo in Orvieto, St. Etr. XXX, 1962, 
pp. 1-151; see especially, Id e m, La necropoli di Crocifisso del Tufo II, St. Etr. XXXIV, 
1966, p. 7 ff.

8 G. Ca mpo r e a l e , Un gruppo orvietano di lexythoi globulari e ovaleggianti, AC 
XXI, 1969, ρ. 262 ff.; Id e m, La Collezione alla Querce, materiali archeologici orvietani, 
Florence, 1970, p. 30 (hereafter, Ca mpo r e a l e , Querce); L. Do n a t i, Ceramica Orvietana 
arcaica con fregi ornamentali, Atti e Memorie dell'Accademia Toscana di Scienze e Lettere 
XLIII, NS, XXIX, 1978, pp. 3-49 (hereafter, Do n a t i, Ceramica).

Without a doubt one of the major difficulties for the study and de-
finition of the pattern class has been the fact that the vases remain unpublished 
in museum storerooms or only briefly described in excavation reports. The 
additional factor is one of aesthetics; because this class lacks the more elegant 
forms and figural decoration of other Etruscan ceramics, it has until now 
remained largely ignored. This article intends to further define its shapes 
and decoration and amplify the number of vases from the workshop.

The pattern class vases in the U.S. National Museum can be divided 
as follows :

chalices 20
plates 16
oinochoai 4
stamnos 1

Total 41
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Shapes

b cd

fig- 1

I. Chalices (fig. 1 a)

1. Chalice. Inv. 136430 (tav. XVI, 1).
H. 14.9 cm.; D. 18.7 cm. Clay, warm buff. Glaze metallic black; opaque 
to dilute. Condition: many breaks.
Shape: convex walls taper outward, carinated, concave base of bowl, high 
spreading stem and disk foot. Interior: encircling incised groove marks 
join of bowl wall to base. Center: two painted concentric circles. Exterior 
decoration: glaze extends down from lip ca. 1 cm. lower zone of glaze 
covers carination similar to Attic band cups reserving the center zone. The 
pattern in the reserved zone is a leaf terminating in a spiral tendril to 
the right. Dots fill the field in a repeated pattern. Stem is glazed down 
from the underside of the bowl to the outer surface of foot.
Interior walls painted down to the interior incision.

2. Chalice. Inv. 136432 (tav. XVI, 3,5).
H. 14.2 cm.; D. 17.5 cm. Clay, glaze, shape and decoration: same as 
previous.
Condition: much restored, breaks.
Motif is repeated ten times around the vessel.

3. Chalice. Inv. 136433.
H. 14.0 cm.; D. 16.4 cm. Clay, glaze, shape and decoration: same as 
previous. Condition: much restored, breaks.
Motif repeated ten times around the vessel.

4. Chalice. Inv. 136440 (tav. XVI, 2).
H. 9.4 cm.; D. 10.9 cm. Clay, glaze, shape and decoration: same as 
previous.
Condition: many breaks, restored, overpainting.
Motif repeated nine times.

6.
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5. Chalice. Inv. 136443 (tav. XVI, 4).
H. 9.8 cm.; D. 11.6 cm. Clay, glaze, condition, shape and dea ration: 
same as previous.
Motif repeated nine times around vessel.

6. Chalice. Inv. 136435 (tav. XVI, 6).
H. 14.8 cm.; D. 18.1 cm. Clay, condition, shape: same as previous. 
Glaze dilute.
Decoration: arrangement and placement of the decoration is identical to 
136430 with the exception of the main outer motif which is a double 
spiral with short strokes in the interstaces. The strokes are hesitant and 
less sure than those of the first five chalices.

7. Chalice. Inv. 136438 (tav. XVII, 7).
H. 14.1 cm.; D. 14.2 cm. Clay light buff, similar to Beazley’s Calò 
Group9. Glaze dilute, worn, black to brown. Condition: restored, 
breaks.

’ Be a z l e y , EVP, pp. 19, 296.

Shape: same as 136430 with greater curvature to walls.
Decoration: same as 136435, however, the short strokes between each 
spiral are replaced with dots. Interior wall completely painted with re-
served ring in the center and a dot.

8. Chalice fragment. Inv. 136444.
Fragment H. 8.0 cm.; Fragment D. 14.4 cm. Clay, light bufi (Calò) 
as inv. 136438.
Glaze, brown to red.
Shape and decoration: same as previous.

9. Chalice. Inv. 136434 (tav. XVII, 9).
H. 12.2 cm.; D. 17.1 cm. Clay warm buff. Glaze lustrous, metallic, 
opaque to dilute, black to brown. Condition: much restored with mo-
dern painting.
Shape: similar to 136430 with straight walls.
Decoration: arrangement and placement of the decoration is identical to 
136430 but the main outer motif is a wave pattern facing right touching 
the base line. The motif is repeated fourteen times. Interior wall is 
painted to the grooved offset from base of bowl. Center has one broad 
and one narrow concentric circle. Center fragment missing.

10. Chalice fragment. Inv. 136469 (tav. XVII, 11).
Fragment H. 7.5 cm.; compieteci D. ca. 8.0 cm. Clay warm buff. 
Glaze dilute, brown to red.
Shape: similar to 136430 with slightly concave wall.
Decoration: line of glaze marks lip and carination. Exterior running 
soiral to right repeated only two and one half times. Interior, unglazed.

11. Chalice. Inv. 136437 (tav. XVII, 8).
H. 12.1 cm.; D. 16.4 cm.
Clay and glaze: same as 136434. Condition: restored.
Shape: same as 136430, warped.
Decoration: arrangement and placement is identical to 136430 except 
outer motif is “Z” repeated twenty-five times.
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12. Chalice. Inv. 136441 {tav. XVII, 10).
H. 10.0 cm.; D. 11.1 cm. Clay and shape: same as 136430. Glaze 
opaque, black.
Condition: restored.
Decoration: arrangement and placement is identical to 136430 except 
the motif is a chevron to the right repeated twenty-two times. Interior 
is glazed entirely black.

13. Chalice fragment. Inv. 461054 {tav. XVII, 12).
Fragment H. 8.7 cm.; Fragment width 9.5 cm. Clay, glaze and shape: 
similar to 136430.
Decoration: same as previous.

14. Chalice. Inv. 136436 {tav. XVIII, 13).
H. 12.1 cm.; D. 16.2 cm. Clay, glaze, condition, shape: same as 136434. 
Shape: same as 136430, with incision in outer wall under the top narrow 
painted band.
Decoration: same as previous except chevrons face left with dots above 
and below point of chevron. The motif is repeated nineteen times.

15. Chalice fragment. Inv. 136446 {tav. XVIII, 15).
Fragment H. 9.4 cm.; D. 10.2 cm. Clay, glaze, shape: similar to 136430. 
Glaze opaque to dilute, brown to red. Condition: restored.
Decoration: similar to 136436 with wider intervals between chevrons. 
Motif repeated thirteen times. Stem glazed below join to the base.

16. Chalice fragment. Inv. 136445 {tav. XVIII, 17).
Fragment H. 6.0 cm.; D. 11.0 cm. Clay, shape: similar to 136430. Glaze 
brown, worn.
Decoration: similar to 136446 with smaller, thicker chevrons set closer 
together. Motif repeated seventeen times.

17. Chalice. Inv. 136442 {tav. XVIII, 14).
H. 10.3 cm.; D. 11.3 cm. Clay, glaze, condition, shape: similar to 
136430.
Decoration: arrangement and placement identical to 136430 except pat-
tern motif is a simple variant on the meander facing left. Motif is repeated 
fourteen times.

18. Chalice fragment. Inv. 136447. (tav. XVIII, 16).
Fragment H. 9.2 cm.; completed D. ca. 11 cm. Clay, condition, shape: 
similar to 136430. Glaze brown.
Decoration: arrangement and placement identical to 136430 except main 
outer motif consists of L’s facing and touching upper and lower narrow 
painted bands. Motif repeated four times.

19. Chalice fragment. Inv. 136448 {tav. XVIII, 18).
Fragment H. 5.9 cm.; completed D. ca. 11 cm. Clay and shape: similar 
to 136430. Glaze brown.
Decoration: similar to 136442; main motif is a simplified and elongated 
meander variant.

20. Chalice. Inv. 136439 {tav. XVIII, 19).
H. 9.8 cm.; D. 11.8 cm. Clay, condition and shape: similar to 136430. 
Glaze lustrous, opaque to dilute, black to brown.
Decoration: the placement is identical to 136430 but the motif consists 
of reversed spirals and palmettes repeated eight times and painted very 
carelessly.
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All have a convex outer wall except nr. 10, inv. 136469 (whicn is slightly 
concave), contain a carinated ridge at the base of the wall, and horizontal 
concave bowl attached to a tall flaring stem with a disk foot. The rim pro-
trudes slightly on some. The clay, with the exception of the lighter color of 
nrs. 7 (inv. 136438), and 8 (inv. 136444), is warm buff. The graze ranges 
from lustrous black to dilute brown-red, is painted at the top and base of the 
wall, but reserved in the middle and underside of the cup, on the outer rim 
and under the foot. The interior is glazed save at the base of the cup; two 
bands appear inside and out (here, surrounding the main decorative motif). A 
dot is painted on the interior center. The exterior motif is painted in silhouette 
using ivy leaf, spiral with dot fillers, double spiral with stroke or dot fillers, 
waves, zig-zags, key patterns, variants on the meander, chevron with and 
without dots, and spiral and palmette. The height ranges from 9.4 to 
14.9 cm. and diameter 10.2 to 18.7 cm.

In form, clay, glaze, type of decoration and dimensions the Washington 
pattern class chalices so closely resemble Donati’s type XIX, nrs. 1-4 10 11 that 
they must belong to the same workshop. Two of this group, nrs. 1, 4 (Flo-
rence, Museo Arch. inv. 22218, inv. 22213, Cannicella, Fontana del Leone) 
were sporatic finds, but his nrs. 2-3, come from the Crocifisso del Tufo 
necropolis, tomb 6 n. The large number of sporatic finds of the same techni- 

10 Do n a t i, Ceramica, pp. 34, 36. The concave profile on the Washington examples 
differs. In decoration the painting is similar with broad drops of paint at the tips of 
palmettes, (see Do n a t i’s XIX, 4, fig. 20 vs. our nrs. 1-10, 14-16, 21-30 a, 35-36, 41). The 
lotus flower and palmette of Do n a t i’s nrs. 2, 3 are not found among the Washington 
group. Our nr. 20 has a cruder spiral/palmette similar to that found on the Orviétan 
early sixth century Etrusco-Corinthian olpe (p. 14, V, 3, fig. 7). Broader and narrow bands 
generally surround the main pattern on the exterior walls with the exception of nr. 10 
which is identical to Do n a t i’s XIX, 1-4 (each have a narrow band at the rim and carin-
ation). Another chalice fragment belonging to the same group with meander motif is 
found in A. Emil io z z i, La collezione Rossi Danielli nel Museo Civico di Viterbo, Rome, 
1974, p. 175, n. 236, pl. CXXVI. inv. 337/219 preserved H. 6 cm., D. 10 cm. For 
decoration, s.v. St. Etr. XXXIV, 1966, ρ. 102, nr. 1148, pl. XX, a and p. 19 n. 40 from 
Orvieto, (amphora with meander motif) with discussion of Attic origins of the motif. 
For Attic prototypes s.v., V. P. Min g a z z in i, Vasi della Collezione Castellani, Rome, 1930, 
p. 170, pl. XXVI, 5 and Tarquinia storerooms inv. RC 884 (prov. unkn., unpublished). 
For band decoration on Greek vases found in Orvieto, s.v. Biz z a r r i, St. Etr. XXXIV, 
1966, p. 19 note 40 dated ca. 520-10 B.C., infra, note 70.

11 Do n a t i, Ceramica, pp. 30, 34, 36. Within the same tomb context: an ampho- 
retta, XV, 1, p. 29, fig. 13; Florence, Museo Arch. inv. 75773, from Orvieto, necr. Croc, 
del Tufo, tomb 6 (R. Ma n c in i, NS, 1893, p. 357; Ca l ò , St. Etr. X, 1936, p. 437, n. 27); 
chalice: XIX, 2, p. 34 fig. 19; Florence, Museo Arch. inv. 75776 a, from Orvieto, necr., 
Croc, del Tufo, tomb 6 (R. Ma n c in i, NS, 1893, p. 357); chalice: XIX, 3, p. 34, prov. 
and lit., ibidem·, chalice: XX, 1, p. 36, plate: XXIII, 4, p. 41, fig. 26; Florence, Museo
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que and decoration along with a secure tomb context add strength to the 
argument for locating this workshop in Orvieto.

A brief examination of the morphology of the group in the archaic 
period reveals Etruscan prototypes. Ramage in her studies in early bucchero 
published a chalice, her type 4 D, which is close in shape to that used for 
the “Gruppo di Orvieto” 12. The example differs only in tat the inception 
of the flare above the foot appears higher and is decorated with a frieze made 
by an impressed rolled cylinder stamp. The date of type 4 D, the first part 
of the sixth century, and similar dates for those examples from Tarquinia 
indicates early standardization ca. 590-570/60 I3.

Bucchero pesante chalices with plastic decoration are produced at the 
end of the sixth to the beginning of the fifth century in Vulci and Chiusi14. 
In Orvieto chalices were produced in the sixth century with few morpho-
logical differences from painted wares: wall profiles in bucchero tend to be 
more convex and have one or two protruding collars at mid-stem 15.

The oldest painted chalices have been found at Saturnia together with 
bucchero decorated with tongues and cylinder stamp, dateable in the third 
quarter of the sixth century 16. At about the same period, ca. 530-510, painted 
examples were popular in Vulcian Pontic workshops, although these contain 
two features not found in the “Gruppo di Orvieto”: a marked protruding 
ridge at the carination and two collars on the stem 17. At Orvieto the painted

Arch. 75779, prov. and lit., ibidem·, plate: XXIV, 1, p. 43, figs. 30-31; Florence, Museo 
Arch. 75778, prov. and lit., ibidem.

All are of the “ Gruppo di Orvieto ”. Along with them an Attic black-figured 
lekythos, a kylix and a skyphos (Florence, Museo Arch. 75772, 75775, 75774, Do n a t i, 
Ceramica p. 30) aid in establishing a date for the Orvieto production. The lekythos is 
reported to be part of the mature production of the Pittore di Gela, dateable in the final 
years of the sixth to early fifth century; the kylix, type “ C ” of Bloesch, can be placed 
at the end of the sixth; and the skyphos is near the Haimon group, operating ca. 480 B.C.

12 Ra ma g e , Studies in Early Bucchero, PBSR XXXVIII, 1970, pp. 24-27.
13 G. Ca mpo r e a l e , Buccheri a cilindretto di fabbrica tarquiniese, St. Etr. XL, 1972, 

p. 120, fig. 2; J. Gy . Sz il ä g y i, La fabbrica di ceramiche etrusco-corinzia a Tarquinia, 
St. Etr. XL, lq72, p. 50 ff. Both agree on 590-570/60 B.C. for Tarquinian manufacture 
of cylinder stamped bucchero.

14 L. Do n a t i, Vasi di zona di Orvieto, St. Etr. XXXVII, 1969, p. 460.
15 Ca mpo r e a l e , Querce, pi. VII b, IX a; Do n a t i, Ceramica, p. 35.
16 H. R. W. Smit h , CVA San Francisco I, p. 22, 4; G. Ca mpo r e a l e , Buccheri a 

cilindretto di fabbrica orvietana, Florence, 1972, p. 102 f.; Do n a t i, Ceramica, p. 36.
17 P. Du c a t i, Pontische Vasen, Berlin, 1932, began ca. 550 B.C.; L. Ha n n e s t a d , 

The Paris Painter an Etruscan Vase-Painter, Copenhagen, 1974, pp. 27-28 (hereafter, 
Ha n n e s t a d , Paris Painter) places the earliest production of the Pontic group between 
550-520 B.C. T. Do h r n , Materiali per un corpus della Ceramica etrusca, St. Etr. XII, 
1938, p. 283 proposed Tarquinia as the place of manufacture but it has not been widely 
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ware chalices imitated bucchero wares omitting the plastic collar ,or thin 
reserved bands at mid-height of the stem. The earlier examples use outward 
flaring walls and a high flaring stem, also features derived from bucchero 18. 
They compare favorably with nr. 10 fragment, inv. 136469. (pl. XVII, 11) 
making it also probably one of the earliest of the group. The argument 
for an Orviétan provenance for the four examples published by Donati 
is strengthened by the fact that two were found in a secure tomb context19. 
The similarity in shape, shiny black glaze, and clay secure this workshop 
as the same as that of the Washington pattern class. The date ranges 
from the sixth down to the beninning of the fifth century.

Patterns

a.

g·

b. d-

S15Ì51 h. HMISI i. /xzxA
fig 2

The chalices contain no incision and the painted decoration is com-
posed of ivy leaf/spiral tendril {fig. 2 a.) on nrs. 1-5, inv. 136430, 136432, 
136433, 136440, 136443; the chevron {fig. 2 i.-k.) on nrs. 12-16, inv. 136441, 
461054, 136436, 136446, 136445; the wave pattern {fig. 2 c.) on nrs. 9-10, 
inv. 136434, 136469; the double spiral {fig. 2 b.) on nrs. 6-8, inv. 136435, 
136438, 136444; the key pattern or variants on the meander {fig. 2 f.-h.) 
on nrs. 17-19, inv. 136442, 136447, 136448; the zig-zag {fig. 2 d.) on nr. 
11, inv. 136437; the spiral palmette {fig. 2 I.) on nr. 20, inv. 136439.

Similar motifs can be found as picture borders on other Etruscan black- 
figured vases of the late sixth to early fifth century, particularly the Pontic

accepted. Ha n n e s t a d , Paris Painter, p. 33-34 and n. 217 accepts Vulci, noting a close 
connection with Cerveteri. She arrived at a similar conclusion in The Followers of the 
Paris Painter, Copenhagen, 1976, pp. 15-16, 30, 46, 52-53 (hereafter, Ha n n e s t a d , Follo-
wers). Since the find spot is only known for about one-half of the group, its center of 
production is still unverified. Production of the “ followers ” continued down to ca. 510 
B.C. or later.

Hannestad lists 31 chalices; the most frequent shape is the oinochoe (41) and next 
the amphora (34). There are 17 plates, 19 globular cups, 15 kyathoi, 12 lydia, 4 kylikes, 
3 hydriae, only 2 kantharoi, 2 stands, with one each of the patera, dinos, olpe, phiale and 
handled beaker. The kyathos, Univ, of Missouri nr. 60.10 in R. d e Pu ma , Etruscan and 
Villanovan Pottery, Univ, of Iowa Exhibition, 1971 can be added to this group.

18 Do n a t i, Ceramica, XIX, 1, 2, figs. 18, 19.
19 Supra, note 11.
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group from Vulci20. No exact parallel for the ivy leaf/spiral tendril can be 
found in this group, although there is a similar desire to elaborate the spiral 
or volute21. Nor do other published members of the “Gruppo di Orvieto” 
reflect the same pattern. The wave pattern and running volutes, however, 
can be found on Orviétan wares probably made around the mid-sixth 
century B. C.22.

20 Supra, note 17.
21 Amphora. Munich 838 in T. Sie v e k in g -R. Ha c k l , Oie königliche V asensammlung 

zu München, I, Munich, 1912, pls. 32-33, (figs. 100-107) 34; R. Ha mpe -E. Simo n , 
Griechische Sagen in der Frühen etruskischen Kunst, Mainz, 1964, pl. 7. Ha n n e s t a d , 
Followers, pl. 2-3.

22 Oinochoe. Florence, Museo Arch., inv. 76481. From Orvieto, necr. Cannicella, 
Tomb 2 (R. Ma n c in i, NS, 1877, p. 259 fi; F. Me s s e r s c h mid t , St. Etr. III, 1929, 
p. 525 ff; Do n a t i, Ceramica, ρ. 13, fig. 5, IV, 1. Additional bucchero and painted 
examples ate given in his note 23.) To this two kyathoi, Vatican 17604, 17605, prov. 
unkn. (double spiral with dot fillers) and a plate from Orvieto (wave pattern).

23 J. Bo a r d ma n -J. Ha y e s , Excavations at Tocra 1963-1965, The Archaic Deposits, 
I, BSA Suppl. 4, 1966, pls. 52-54, 902, 903, 907-11, 916 “ Melian ”, dated ca. 570 with 
more exacting symmetrical spirals than the Washington pattern class: Clara Rhodos III, 
pl. 171 fig. 163, 176, 181 (Fikellura amphorae) and an Attic kylix p. 267 fig. 265, lids 
of Boeotian stamnoi·. CVA Heidelberg, I, pl. 28, 3-4. (last third of fifth century B.C.); 
BSA XLI, 1940, 22, nr. 3.

24 Supra, note 22.
25 Do n a t i, Ceramica, X, 1, ρ. 20, fig. 10. Orvieto, Op. Duomo, inv. 1373, from 

Orvieto, sporatic.
26 Ibidem, amphora: XIX, 1, pp. 25-26, fig. 11; amphoretta with horizontal handles: 

XV, 1,2, p. 29, figs. 13-14; plates: XXIII, 2,5, p. 41, figs. 25, 27 (with dot fillers); all 
were found at Orvieto and XV, 1 and XXII, 2,5 have secure tomb contexts, infra, note 62.

In seeking sources for motif development in Etruria one must take into 
account that the spiral and wave patterns in particular, belong to a common 
repertoire of decoration for a variety of materials made throughout the Me-
diterranean between the seventh and fifth centuries B.C.23.

Numerous examples of the spiral pattern are found on bucchero and 
Etruscan painted wares of the archaic period and are without doubt de-
pendent on its Mediterranean popularity. Toward the mid-sixth century 
and after fresh inspiration from Attic imports could certainly have influenced 
local imitations24.

Variants on the zig-zag, key pattern, meander and chevron (figs. 2 d.-k.f 
can be found on other published members of the Orvieto group as well as 
slightly earlier Pontic ceramics. A form of zig-zag appears as shoulder de-
coration on an attingitos produced in Orvieto in the middle decades of the 
sixth century B. C.2S. Other examples with zig-zag decoration include an 
amphora, two amphoretta with horizontal handles, and two plates, all made 
at the end of the sixth to early fifth century 26. Key patterns have not been 
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found on other published Orviétan examples, but the meander can be Rund 
on an amphora, seven skyphoi, and a plate 27. Donati remarks on the com non 
appearance of the meander on other local ceramics 28. The chevron cannot 
be found on examples other than ours. The Pontic wares utilized the same 
patterns probably under the fresh inspiration of Attic imports 29.

27 Ibidem, amphora·. XIV, 4, p. 26; skyphoi·. XVIII, 1-7; p. 33, fig. 17; plates: 
XXIII, 1, p. 41, figs. 23-24. All but four skyphoi were found at Orvieto.

28 Ibidem, pp. 34, 42, notes 89, 122; supra, note 10.
25 Du c a t i, op. cit. pl. 27 b. Ha n n e s t a d , Paris Painter, pls. 9,33; Id e m, Followers, 

p. 10 n. 12, pls. 6,7, 40 a, 54, 1.
30 Μ. Pa l l o t t in o , The Etruscans, Trans. J. Cremona, ed. D. Ridgway, Bloomington, 

London, 1975, pp. 43 f. (including a good summary of opinions regarding the dating 
controversy); He n c k e n , Tarquinia, zig-zag, meander and chevron; pp. 34, 37, 39, 41, 43, 
44, figs. 6-11, 13-14.

31 Supra, note 29 and Do n a t i, Ceramica, pp. 34, 42. A preference for simple 
geometric patterns seems to give way to figurative and curvilinear designs in bucchero 
and painted wares of the late seventh and early sixth century, supra, note 22; CVA, 
Paris Bib. Nat. 1, pl. 19; CVA Torino, II, III c, pl. 4, 7; C. Al b iz z a t i, Vasi antichi 
dipinti del Vaticano, Città del Vaticano, 1929, p. 57, n. 154, fig. 19.

32 Do n a t i, Ceramica, V, 3, pp. 14-15, fig. 7, Florence, Museo Arch. inv. 76-405, from 
Orvieto, necr. Cannicella, tomb 3 (MS, 1877, p. 260; F. Me s s e r s c h mid t , St. Etr. IH, 
1929, p. 527, pl. LXI, 12; B. Kl a k o w ic z , La necropoli anulare di Orvieto, Cannicella, 
Rome, 1974, p. 59, note 59.

32 Do n a t i, Ceramica, V, 3, pp. 14-15, fig. 7, Florence, Museo Arch. inv. 76405, from 
emerges from the spiral.

34 The spiral palmette turned on its side: Du c a t i, op. cit., pl. 14, 15 and alternat-
ing with a lotus: pls. 17, a, b; 24, a, b; 25; 26; E. Ric h a r d s o n , The Etruscans, their 
Art and Civilization, Chicago, 1964, pl. XXXII b; Be a z l e y , op. cit., pl. III. 3,4 
(Micali Painter).

These simple geometric designs are represented very early in Etruria 
in Villanovan I hand-made pottery ca. 900 B. C. where it reflects a close 
affinity with the Northern European substratum of motifs 30. But for our 
purposes, the study of prototyes in the archaic period, the designs emerge 
in black-figured vases in Orvieto in the second half of the sixth and early 
fifth century probably under fresh inspiration from Attic wares 31.

The spiral/palmette (fig. 2 Z) and ivy/berry (fig. 2 e) are the least 
frequent of all motifs of the group. The former appears earlier in an Orviétan 
Etrusco-corinthian olpe from the first quarter of the sixth century 32 but is 
used somewhat differently on a chalice of the same workshop as our group 33. 
It is common on Pontic vases and those of the Micali Painter34. The 
ivy/berry, perhaps the rarest and last of the decorative devices to be repre-
sented, is found on Pontic vases, as well as Orviétan plates from the last 
quarter of the sixth to the beginning of the fifth century, and again on 
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mirrors from ca. 475/50 made in Vulci workshops35. It continues to be a 
popular motif on mirrors of the fifth century. This motif also appears as a 
border decoration in paintings of three Tarquinian tombs: the Tomb of the 
Triclinium, ca. 470 B. C., the Tomb of the Funeral Couch, ca. 460 B. C. and 
the latest of these, the Tomba dell Scrofa nera, from the first half of the fourth 
century B. C.36.

35 Do n a t i, Ceramica, XXIII, 6, pp. 41-42, fig. 28. They ivy leaf on a chain without 
the berry is common on Pontic vases: Ha n n e s t a d , Paris Painter, pl. 10, 12, 14, 15, 20a, 
21a, b, 34. It has an s-curved stem in the Pontic group’s Amphiaros Painter vases, ca. 
530-520 B.C.: Ha n n e s t a d , Followers, pp. 16-17, pl. 12-13; K. Ph il l ips , Pour Etruscan 
Mirrors in the Ella Riegel Memorial Museum at Bryn Mawr College, St. Etr. XXXVI, 
1968, p. 165, pl. XXIII. G. Pf is t e r  Ro e s g e n , Die etruskischen Spiegel des 5 Jhs. v. Chr, 
Frankfort, 1975. Of het Group C mirrors, four produced in Vulci between 475/70 and 
455/50 use the ivy/berry border motif (S 18, 19, 20, 21). Between ca. 450 and 410/400 
the motif appears on seven examples (S 26, 30, 43, 45, 48, 52, 54, 56, 60). Four of these 
are from Vulci. Three other mirrors (S 49, 50, 51, pls. 53-55) attributed to Orvieto, 
ca. 430-420, display a simple cross-hatch and ivy leaf.

36 Μ. Pa l l o t t in o , Etruscan Painting, Geneva, 1952, p. 73, 76, 77, Tomb of the 
Triclinium, ca. 470 B.C.; p. 83, Tomb of the Funeral Couch ca. 460 B.C.; Μ. Mo r e t t i, 
New Monuments of Etruscan Painting, University Park, London, 1970, pp. 178-183, 
Tomba della Scrofa nera (Tomb 578).

II. Stemmed Plates {fig. lb)

21. Stemmed Plate. Inv. 136449 {tav. XIX, 20, 23).
H. 10.2 cm.; D. 18 cm. Clay warm buff. Glaze lustrous metallic black 
to brown. Condition: restored, fragments missing. Shape: concave plate 
offset from broad horizontal convex rim, everted lip. Hollow high stem 
offset from plate, spreading and ending in disk foot. Decoration: exterior, 
painted on stem down to outer rim of foot. Underside of plate reserved. 
Outer rim painted. Interior broad and narrow painted concentric circles 
inside rim; two concentric circles in center with dot in the middle. Main 
motif appears on upper horizontal surface of rim. It is the leaf/spiral 
tendril/dot motif, identical to that on chalice 136430 above. Motif is 
repeated nine and one half times.

22. Stemmed Plate. Inv. 136451 {tav. XIX, 22, 24).
H. 9 cm.; D. 18.2 cm. Glaze brown to red.
Clay, condition, shape and decoration: same as previous. Motif repeated 
eleven and one-half times.

23. Stemmed Plate. Inv. 136450 {tav. XX, 25, 27).
H. 9 cm.; D. 18.0 cm. Clay and shape: same as above. Glaze lustrous 
black to dilute brown. Condition: restored, some modern paint. Main 
motif appears on the rim as a double spiral with dot as seen on chalice 
136438 above. Motif is repeated eight and one-half times.

24. Stemmed Plate fragment. Inv. 136457 {tav. XX, 29).
H. 6.0 cm.; D. 11.3 cm. Clay, glaze and shape: same as above. Condition: 
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restored, lime deposits, fragments of rim and bowl missing, stem ..nd foot 
complete. Decoration: same as previous and 136438. Motif is repeated 
six times on remains.

25. Stemmed Plate fragment. Inv. 136460.
H. 6.0 cm.; D. 10.9 cm. Clay, glaze, shape and decoration: same as 
previous. Motif is repeated eight times.

26. Stemmed Plate fragment. Inv. 136452 {tav. XX, 26).
H. 7.5 cm.; D. 17.1 cm. Clay, glaze and shape: same as 136449. Con-
dition: restored, fragment missing. Interior three concentric bands inside 
of rim, each succeedingly narrower. In the center a circle and dot. The 
main motif on the upper rim surface is a wave pattern facing right repeated 
nineteen times.

27. Stemmed Plate fragment. Inv. 136453 {tav. XX, 28).
H. 7.5 cm.; D. 17.5 cm. Clay, condition, shape: same as previous. Glaze 
lustrous black. Decoration: same as 136452. Main motif is repeated 
fifteen times on remains.

28. Stemmed Plate. Inv. 136455 {tav. XX, 30).
H. 7.7 cm.; D. 17.2 cm. Clay, shape: same as 136449. Glaze metallic 
opaque black. Condition: restored, modern overpaint. Decoration: same 
as 136452. Main motif is repeated twenty times.

29. Stemmed Plate fragment. Inv. 136459 {tav. XXI, 31).
Fragment H. 4.8 cm.; D. 11.0 cm. Clay, glaze, shape: same as 136449. 
Condition: foot and fragments of bowl and rim missing, restored. De-
coration: same as 136452 wave pattern to left. In the center two con-
centric circles and a point. Motif is repeated fourteen times on remains.

30. Stemmed Plate. Inv. 101703 {tav. XXI, 33).
H. 3.5 cm.; D. 10.0 cm. Clay and shape: same as 136449. Orange slip. 
Glaze, brown to red. Decoration: same as 136452. Interior two con-
centric bands. Center: one circle and a point. Motif is repeated sixteen 
times.

30a. Stemmed Plate fragment. Inv. 136456 {tav. XXI, 35).
H. 5.5 cm.; D. 10.3 cm. Clay: same as above. Glaze black to brown. 
Condition: bowl and rim missing partially restored. Shape and decora-
tion same as 101703. Motif to left reneated seventeen times on remains.

31. Stemmed Plate. Inv. 136458 {tav. XXI, 32, 34).
H. 4.6 cm.; D. 9.2 cm. Clay, glaze and shape: same as 136449. Condi-
tion: complete except break in foot. Glaze chipped. Decoration: similar 
to 101703 except main motif is zig-zag repeated twenty times.

32. Stemmed Plate fragment. No inv. number.
Fragment H. ca. 2 cm.; D. 17 cm. Clay whitish bufi (Calò)37. Glaze: 
brown. Condition: only fragments of bowl remain. Shape: same as 
136449. Decoration: same as 136458. Motif 's reneated sixteen times.

37 Supra, note 9.

33. Stemmed Plate fragment. Inv. 136454 {tav. XIX, 21; tav. XXI, 36).
H. 8.4 cm.; D. 17.5 cm. Clay, glaze, shape, same as 136449. Condition: 
fragments of plate, stem and foot missing restored, chipped, glaze worn. 
Decoration: same as 136452 except an alternating ivy leaf and berry on 
a stem emerges from the rim interior. Motif is repeated seven times.
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34. Stemmed Plate fragment. Inv. 461054 {tav. XXII, 38).
Fragment H. ca. 3.2 cm.; D. ca. 17 cm. Clay and glaze: same as cat. 
no. 32, no inv. number. Condition: fragments restored, calcium deposits, 
glaze flaked off. Shape: same as 136449. Decoration: same as 136449 
except rim motif is meander variant as on chalice 136442 repeated twelve 
times on remains.

35. Stemmed Plate fragment. Inv. 101705 {tav. XXII, 39).
Fragment H. ca. 2.8 cm.; D. 17.7 cm. Clay and shape: same as 136449. 
Glaze brown to red. Condition: stem, foot and fragment of rim missing, 
calcium deposits, worn. Decoration: same as 136449 except rim motif 
is chevron with “V” as fillers retreated thirteen times on remains.

36. Stemmed Plate fragment. Inv. 136461 {tav. XXII, 41).
Fragment H. 2.1 cm.; D. 10.35 cm. Clay, glaze and shape: same as 
previous. Condition: fragments, restored, calcium deposits, worn. Deco-
ration: similar to previous with dot fillers between the chevrons. Motif 
is repeated fifteen times on remains.

These stemmed plates have o low, wide, convex bowl with a wide 
horizontal lip, and are attached to a high, flaring, hollow foot. The clay is 
warm buff and glaze ranges from shiny opaque black to dilute red-brown. The 
exterior is usually reserved on the underside of the plate and painted from 
the top or mid-stem to the outer edge of the foot. The interior decoration 
normally consists of broad bands and concentric circles; the greatest variety 
appears on the lip with ivy leaf/spiral tendril on nrs. 21, 22, chevron on 
nrs. 35, 36, wave pattern on nrs. 26-30, double spiral on nrs. 23-25, meander 
on nr. 34, and zig-zag on nr. 31. The height ranges from 3.5 to 10.2 cm. 
and diameter from 10.0 to 18.0 cm.

Pattern stemmed plates became a form commonly made in Orvieto 
at the end of the sixth to early fifth century B. C.38. Several types of plates 
may have been a source for its development, for it is found in Greek ceramics 
made in Spina, Eastern Greece and Etruria in bucchero and other Etruscan 
black-figured wares.

38 Do n a t i, Ceramica, p. 41.
39 Ca mpo r e a l e , Querce, p. 122; Id e m, Buccheri a cilindretto, p. Ill fig. 1, 2, pi. 

XXXV a. Orvieto, Museo Faina 679, prov. unknown. The provenance of an Orviétan 
chamber tomb in Mo n t . c . 1018 lacks some information; cf. B. Kl a k o w ic z , La Collezione 
dei Conti Faina in Orvieto, Rome, 1970, p. 151, n. 679; D. Ca r d e l l a , Museo Etrusco 
Faina, p. 53, n. 67; Mo n t ., pl. 243, 4 (drawing inaccurate); another bucchero plate of

This general shape seems to have first made its appearance in impasto 
in Southern Etruria ca. 760-720 but those closest to the “Gruppo di Orvieto”, 
that is, on tall stems were produced in bucchero by the third quarter of the 
sixth century in Orvieto. They provide immediate local prototypes for Or-
viétan painted wares39.
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There is also evidence that Attic workshops specializing in pir e ma-
nufacture were established in Spina to meet demands of local market and 
export to Central and Southern Etruria 40. Increase in trade between Spina 
and Central Etruria is evident by the number of bronze statuettes produced 
in Felsina between 470-420 B. C. under Spina influence41. Even earlier the 
movement toward stronger local markets seems to have occurred in Orvieto in 
the late sixth century and increasingly in the early fifth century B. C. perhaps 
under fresh contacts with Attic workshops.

In Eastern Greece, particularly Tocra and Rhodes, great quantities of stem-
med plates were manufactured, primarily ca. 580/60, but continued into the late 
fifth century 42. Still, direct connections with Eastern Greece are difficult to 
establish.

ca. 550-530 B.C., St. Etr. X, 1936, p. 389-390, pl. XLI, 9. Hamburg, Museum für Kunst 
und Gewerbe, inv. 1184 from Orvieto; NS, 1887 p. 359, pl. XII, 21. Tomb 8, in S. Gio-
venale necropolis, north of Orvieto, ibidem, p. 350; Μ. Biz z a r r i, La necropolis di Croci-
fisso del Tufo, St. Etr. XXXIV, 1966, pp. 31, 73-75, fig. 35 A, Tomb 42, nr. 916, dated 
ca. 530 B.C.

40 T. B. L. We b s t e r , Potter and Patron in Classical Athens, London, 1972, pp. 292, 
294. All of the Attic broad-brimmed and tall, stemmed plates with Etruscan provenance 
are from Chiusi, Orvieto, Cerveteri and probably originated in Spina. Examples were 
found in Spina, Tomb 313, ARV2 602, 1207, 1310; Tomb 512, ARV2 1086, 1206, 1249, 
1292, 1306. None of this class was found in Greece, cf. B. A. Spa r k e s  - L. Ta l c o t t  in 
The Athenian Agora, XII. Black and Plain Pottery of the 6th, 5th and 4th Centuries B.C., 
Princeton, N.J., 1970, pp. 138 n. 1, 143. The authors felt their lack merely demonstrated 
that Athenian artists had no market at home and exported everything. It seems more 
probable that Athenian artists set up workshops in Spina where local demand was grea-
test and export to Central and Southern Etruria expedient. Cf. Ibidem pl. 25 (plate from 
Verona 48 Ce); P.E. Ar ia s , Dalle Necropoli di Spina La Tomb 136 di Valle Pega, 
RIAS71, NS III-IV, 1954-1955, pp. 141-142, fig. 69, nr. 17 (5 Attic plates with low foot).

41 S. Do e r in g e r  - G. Μ. A. Ha n f ma n n , An Etruscan Bronze Warrior in the Fogg 
Museum, St. Etr. XXXV, 1967, p. 652 n. 44. Naval warfare along the coast between Sicily 
and Etruria is attested by the Carthaginian expedition of 493 B.C. and the battle of Cumae 
in 474/3 B.C. Overland trade may have increased in response to Athen’s shift to the 
Adriatic route. For the chronology of Athenian commerce with Spina, cf. J. D. Be a z l e y , 
Spina e la ceramica greca, Atti Spina I, 1929, p. 47 ff. P. E. Ar ia s , La ceramica greca di 
Spina e quella di Felsina, affinità e differenze, Atti Spina I, p. 65 fi. All three authors 
concur that the height of this import was ca. 460-420 B.C.

42 CVA Oxford, Ashmolean Museum, II, pl. Ill, 3, 6, (plates with low foot from 
Camiros). J. Bo a r d ma n -J. Ha y e s , Excavations at Tocra 1963-1965. The Archaic Deposits 
I. BSA, Suppl. 4, 1966, p. 44 and n. 1, pl. 37, 683, 691, Id e m, Deposit II, BSA, Suppl. 
10, 1973, 607-613, p. 17 (Rhodian) pl. 10, nrs. 1979-1987 (Deposit II levels 7-8, ca. 580- 
560 B.C.). Plates decorated with dots, bands and key patterns appear common in Tocra 
but not other Eastern sites such as Delos, Troy, and Leontini. For non-Rhodian plates of 
similar types, cf. Sie v e k in g -Ha c k l . op. cit., no. 453; JHS XLIV, 1924, 197, pl. 7,9 (from 
Naukratis).
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Etruscan late sixth to early fifth century production of painted stemmed 
plates became common43 and is amply represented at Orvieto44. A group 
identical in size, form, and painted decoration (meanders, zig-zags, dots) has 
been discussed by Donati45. All nine are from Orvieto and four come from

43 Cf., Ha n n e s t a d , Paris Painter, nr. 38; Id e m, Followers, p. 249, nrs. 27-28, 31, 
36, 79, 101, 116-117, 127, 129, 131, 135, 148, p. 79, 3, 5 (530-500 B.C.). Do h r n , op. cit., 
pp. 54-55. Linear pattern wares similar to the Orvieto Group were produced in Tar-
quinia, cf. F. Ca n c ia n i, CVA Tarquinia III, p. 57, pl. 42, nr. 6.9 RC 2944. Though close 
in form and size, the clay and glaze markledy differ from the Orviétan production. Be a -
z l e y , EVP, p. 24 published closely related examples called, « The Spurinas Group ». It 
contains twenty examples. Nr. 15 was found at S. Giuliano (near Tarquinia) in the Tomba 
Ciarlanti along with a late Attic black-figured cup from the beginning of the fifth century. 
Of Canciani’s comparisons, with the Tarquinia linear pattern stemmed plate 6.9, the CVA, 
Altenburg, 3, pl. 131, 5-7; Al b iz z a t i, p. 100, n. 303-305, pl. 26; and CVA Limoges, 
pl. 37, 8-9; the Limoges plate may belong to the same workshop as the Verona 48 Ce and 
the Albizzati example. The Altenburg examples, on the other hand, one bowl and 
three plates, belong in a separate group. Decorating the horizontal rim and interior is a 
distinctly different dot-wreath pattern. Canciani failed to point to their close affinity with 
Beazley’s Dot-Wreath Class; EVP, pp. 23, 296. A more complete discussion of this group 
can be found in J. D. Be a z l e y  - F. Ma g i, La raccolta Benedetto Guglielmi nel Museo gre-
goriano etrusco, Città del Vaticano, 1939, pp. 85-86, nrs. 95-106.

Twelve examples published by F. P. Jo h n s o n , Eight Pieces of Pottery, AJA LIII, 
1949, p. 241 can now be added to this group. Although Johnson published nrs. 1371 and 
1372 from the U.S. National Museum, Smithsonian Institution he omitted two others in 
the collection, nrs. 1370 and 1373. (The provenance for all should be correctly: Baiae or 
Pompeii purchased bv Capt. Latimer, U.S. Navy, 1866). Two others of this class: CVA, 
Copenhagen II, pl. 79,8 and Philadelphia, University Museum nr. L-29-51, prov. unkn. 
(kindly described in correspondance thanks to G. Roger Edwards, Curator).

Concerning their origin, up to now, twelve were from Chiusi, four from Vulci, and 
two from Tarquinia. Donati, however, noted that recent numerous finds at Vulci in a 
context from the end of the sixth century, secure it as the manufacturing center, Materiali 
di Antichità Varia, II, 1964, passim.·, Do n a t i, Ceramica, p. 47, note 148. Similarities 
in clay color, glaze and decoration with newly published Tarquinia examples suggest a 
close relationship.

44 Ca mpo r e a l e , Querce, p. 122 ff. The form remains unaltered from earlier buc-
chero: Florence, Museo Arch. Inv. 75778, from Orvieto, necr. Crocifisso del Tufo, tomb 6, 
locality, Conce e Scorticatoio (Neri, 1894); 76407 from Orvieto (Mancini, 1895); examples 
of the “ Gruppo di Orvieto ” with dot decoration. A. Min t o , NS, 1939, p. 22 ff.; Biz -
z a r r i, St. Etr. XXXIV, 1966, p. 8, fig. 2 (examples with curved profile and deeper cup).

" Do n a t i, Ceramica. XXIII, 1-9, η. 41. fin. 21-29. Nr. 1. has a meander on the lip 
surface similar to our nr. 34; 2. utilizes a zig-zag with one more stroke added as in our 
nr. 11 and 31; nr. 4 has simple strokes like those found on shoulder decoration of the 
amnhorae, oinochoai and stamnos·, nr. 5. has a zig-zag with dot filler as in our 11; 
6. displays a leaf with dot fillers as on our nrs. 15, 16; 7. has a continuos curving zig-zag 
which is not found in the Washington group. All were sporatic finds from Orvieto
except nrs. 4. (Crocifisso del Tufo, Tomb 6), 5. (Croc, del Tufo, Tomb 7), 6. (Cannicella,
Tomb 3) and 8. (Croc, del Tufo, Tomb 6a). In the same tomb 6a context along with 
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tomb contexts dating between the third quarter of the sixth to the nrst 
quarter of the fifth century 46. The shape continued to be popular in Etn ria 
after the fifth century as indicated by the quantity of Genucilia plates made 
in Caere 47.

III. Oinochai (fig. 1 c)

37. Oinochoe, Type V. Inv. 136422 (tav. XXII, 37).
H. 23.0 cm.; D. 13.0 cm. Clay warm buff. Glaze lustrous, metallic, 
opaque to dilute red on one side due to uneven firing. Condition: breaks, 
restored. Shape: oinochoe, type V, bulbous body with narrow offset 
neck and trefoil mouth attachments on lip, high curving cylindrical handle 
sloping shoulder with offset below the slope. Continous curve from offset 
on shoulder to narrow neck and offset at base of trefoil, spreading foot. 
Handle attached to shoulder and lip. Decoration: paint from offset on 
shoulder and handle covering lip to ca. 3 cm. inside. Alternating wide 
and narrow short vertical strokes on shoulder below offset as on stamnoid 
amphora 136418 and the remaining oinochoai. On body three horizontal 
broad bands separate two narrow stripes. One band above ray. Ray 
pattern radiates from base, foot painted to rim which is reserved.

38. Oinochoe, type V. Inv. 136423.
H. 22.3 cm.; D. 11.8 cm. Clay, glaze, shape, decoration: same as previous.

bucchero, gold, glass, bronze and other Etruscan black-figure, of ca. 530-510 B.C., an 
Attic black-figured cup of the Small Master, nr. 722 dated ca. 540 B.C. and two late Attic 
black-figured lekythoi, nrs. 723, 724 dated ca. 520 B.C. were found, allowing us to date 
the tomb securely to the end of the sixth to beginning of the fifth century; Orvieto, Palazzi 
del Papi, inv. 77/10392, from Orvieto, necr. Cannicella, sporatic find, Donati, nr. 9; 
D. Mo n a c c h i, in Mostra degli scavi archeologici alla Cannicella di Orvieto, Perugia, 1978 
p. 92 (the lip is decorated with a meander as our nr. 34, 461054, but incorrectly placed in 
the second half of fourth century B.C.); ibidem, pl. XX, here a stemmed plate with a wave 
pattern on the lip, belonging to the pattern group and identical to our nrs. 26-30a, has been 
mistakenly placed with Etruscan red-figured wares of the fourth century. No description 
accompanies it.

46 Contexts: Do n a t i, Ceramica, pp. 30, 39, 41 and n. 123, XXIII, 4), necr. Croc, del 
Tufo, tomb 6; 5)., tomb 7; 6)., necr. Cannicella, tomb 3; 8)., necr. Croc, del Tufo, tomb 6a. 
From the Crocifisso del Tufo necropolis, material in tomb 6 was found together with an 
amphoretta, 3 chalices, one plate of the “ Gruppi di Orvieto ” and Attic black-figured 
ceramics of the end of the fifth to beginning of sixth century. In tomb 7 an Orviétan cup 
and Etruscan black-figure material from the same period were found. In the Cannicella 
necropolis, tomb 3, together with a cup of XXI, nr. 4, Attic and Etruscan material was 
found with a terminus post quem of the third quarter of the sixth century, Do n a t i, 
p. 39 fi., 42 and note 126; note 112 (contents of tomb 3 are contested). Tomb 6a was 
associated with furnishings of ca. 530-510 B.C., s.v. supra, note 45.

47 Μ. A. De l  Ch ia r o , Etruscan Red-Figured Vase-Painting at Caere, Berkeley, 1974 
and fourth to third century in Tarquinia, L. Ca v a g n a r o  Va n o n i, Tarquinia, Regione VII. 
NS S. Vili, XXVI, 1972, p. 165, fig. 16, tomb 5672, nr. 10.
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Condition: breaks, fragments missing, much restored, calcium deposits. 
Unevenly fired. Body warped.

39. Otnochoe type V. Inv. 136424.
H. 23.6 cm.; D. 12.4 cm. Clay: same as previous. Glaze lustrous, opaque 
to dilute. Condition: fragments missing, old restoration, modern painting, 
calcium deposits. Shape: same as 136422 except disk foot. Decoration: 
same as 136422 except horizontal stripes have gap between them and 
fewer rays.

40. Oinochoe fragment, type V. Inv. 136425.
Fragment H. 20.0 cm.; D. 11.8 cm. Clay and glaze same as previous. 
Condition: parts of lip, body, and complete foot missing, partially restored. 
Shape: same as 136422. Decoration: same as 136422 although a single 
narrow horizontal stripe has been substituted for the two on the body.

fig- 3

The oinochoai nrs. 37-40 in form and decoration on the body and foot 
are nearly identical to the stamnos nr. 41, omitting the ware pattern between 
the handles. These five vases were manufactured by the same workshop 
which is certainly that which produced the oinochoai and amphorae from 
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Orvieto published by Donati48. The oinochoai all have trilobed touth, 
bulging body, rolled handle, lustrous black glaze from the interior of the 
neck to below the shoulder offset with one exception49. The shoulder has 
a zone of vertical broad and narrow strokes. The height ranges from 19 3 cm. 
to 23.6 cm.

48 Do n a t i, Ceramica, oinochoai·. XVII, 1-3, p. 32, fig. 16, amphorae·. XIV, 2-4, 
pp. 25-26, fig. 12; to these four unpublished amphorae in the Tarquinia storeroom can 
be added: RC3246, RC2452, no inv. nr. (Gabinetto Fotografico Nazionale neg. nr. F32613) 
and RC7527 (Gabinetto Fotografico Nazionale neg. nr. F32594); amphoretta with 
horizontal handles: XV, 1, 2, p. 29, fig. 13, 14. Although the same zig-zag and horizontal 
bands are typical of the pattern class, the form of both the amphorette is less elegant 
and may represent an earlier phase than the oinochoai and stamnos.

49 Do n a t i, Ceramica, XIV, 2, p. 25, fig. 12.
50 F. Ze v i, St. Etr. XXXVII, 1969, pl. XXVI a-b; G. Ma t t e u c ig , Poggio Buco, 

Berkeley, Los Angeles, 1951, pl. XIII, 17, XVI, 1, 6; Ca mpo r e a l e , Buccheri a cilindretto, 
pl. XIX a, p. 63, Oinochoe 1, Washington, Inv. 136470, from Orvieto.

51 Ca mpo r e a l e , Querce, p. 87 fi., nr. 58, pl. XIX b, fig. 26; Do n a t i, Ceramica, 
ρ. 45. Donati remarks that the form is not found in earlier Orvieto ceramics.

52 Ibidem, pp. 45-46. Earlier, banded decoration was painted white on red in 
modest Orviétan impasto ware, G. Co l o n n a , Ricerche sull’Etruria interna volsiniese, St. 
Etr. XLI, 1973, p. 58.

53 Ibidem, p. 58 ff.; G. Ca mpo r e a l e , Bellerofonte o un cacciatore, Prospettiva 9, 
1977, p. 57; Do n a t i, Ceramica, p. 46 and note 142.

54 Ca mpo r e a l e , Querce, pp. 131-132, n. 148, fig. 64; CVA, Denmark 1, Copenhagen 
Nat. Mus. 5, pl. 205, 1-2. Other vases from Orvieto with geometric decoration were found 
in necr. Cannicella, tomb. 5, Florence, Museo Arch. inv. 76932-76941. Other vessels with 
the same banded decoration: cf. Sie v e k in g -Ha c k l , op. cit., pl. XXXI, nrs. 802-808, 
XXXVII, nr. 813; A. Fa ir b a n k s , Catalogue of Greek and Etruscan Vases I, Boston, 1928, 
pl. LIX, nr. 548; Biz z a r r i, St. Etr. XXXIV, 1966, p. 19 remarked that Etruscan production 

While the inspiration for the oinochoe form in Etruria can be traced to 
Mediterranean types used in Syria and Cyprus, the first local examples appear 
in the late eighth century Etrusco-geometrie period. However, more immediate 
predecessors can be found in bucchero examples with the same trefoil mouth 
from the end of the seventh through the first half of the sixth century in 
Orvieto 50. Strangely, while the general shape enioys long usage, the bulbous 
swelling of the lower body of the pattern group does not appear in the buc-
chero prototypes 51.

The use of horizontal band decoration of our group does appear in Or-
vieto painted Etrusco-corinthian wares from the first quarter of the sixth 
century 52 and continues into the fifth century 53. Toward the mid-sixth cen-
tury and after there is a marked increase in demand for local production in 
Central Etruria painted wares along with a decline in taste for bucchero. The 
painted wares reflect local taste for simple linear decoration and were very 
likely influenced by Attic production 54.
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IV. Stamnos (fig. 1 d)

41. Stamnos. Inv. 136418 (tav. XXII, 40, 42).
H. 19.3 cm.; D. without handles, 12.2 cm. Clay warm buff. Glaze 
lustrous, metallic, black. Condition: breaks, restored. Shape: stamnoid 
amphora5S, sloping shoulder almost horizontal, offset neck, flaring to torus 
lip. Groove inside lip. Horizontal handles flare inward at their peak 
which is level with the shoulder surface. Bulbous lower body, offset 
from spreading torus foot, concave base inside foot. Decoration: neck 
and lip painted from offset to groove inside lip. Alternating wide and 
narrow vertical strokes on shoulder, three horizontal concentric bands 
on the shoulder. Upper part of handles painted. Between the handles 
is a wave pattern as in chalice nr. 9, 136434 and stemmed plates nrs. 
26-30a, 136452 etc. except the waves face left as on stemmed plate 
136459. The body is divided into horizontal alternating broad and narrow 
bands. A ray pattern radiates from the base. The foot is painted down 
to the outer rim. The wave is repeated seven times on each side.

of banded vases were based on Attic prototypes of ca. 520-510 B.C.; cf. NS, 1893, p. 126, 
fig. 3; AA, 1912, p. 359, fig. 49; Be a z l e y , ABV, 653-654, “light-make class Do n a t i, 
Ceramica, pp. 45 ff., 49. In comparing Orvieto banded decoration to painted Campana 
vases, Donati remarked that the similarity was due more to common artistic impover-
ishment than any direct influence.

55 Beazley’s term in J. D. Be a z l e y , The Development of Attic Black-Figure, Berkeley, 
1951, p. 2.

5ά Do n a t i, Ceramica, XV, 1-2, ρ. 29, fig. 13-14. One additional unpublished Etruscan 
black-figured stamnos was found in a late sixth to early fifth century tomb context, tomb 7 
of the Crocifisso del Tufo necropolis, however, the author has not seen it, cf. ibidem, 
p. 37, Florence, Museo Arch. inv. 75787.

s ’ Do n a t i, Ceramica, XVII, 1, 2, ρ. 32, fig. 16; XIV, 2, ρ. 25, fig. 12; Biz z a r r i, St. 
Etr. XXXIV, 1966, p. 19, 102, n. 1148, pl. XX a.

5* Pontic group: Ha n n e s t a d , Paris Painter; Id e m, Followers; Micali Painter: G. 
Ug g e r i, Una nuova anfora del Pittore di Micali in una collezione ticinese, Numismatica 
e Antichità Classiche, 1975, p. 42, nrs. 79-81; 79). Munich 908, from Vulci, Sie v e k in g - 
Ha c k l , op. cit., p. 126, fig. 144, pl. 34; Du c a t i, AE, pi. 125, 328, 1; Be a z l e y -Ma g i, La 
raccolta, p. 79, 61 (among earliest works of the painter); 80). Munich 909, fragment, 
Sie v e k in g -Ha c k l , op. cit., p. 127, fig. 145; Do h r n , op. cit., 224; Be a z l e y -Ma g i, La rac-
colta, p. 79, 61 bis.; 81). Vulci 64432, from Vulci, sporatic find, Μ. T. Fa l c o n i Amo -

The stamnos of the “Gruppo di Orvieto” is similar to the amphorette 
with horizontal handles of the pattern workshop published by Donati56, yet 
has a flatter shoulder, an elongated belly, bulbous at its base, and handles 
which turn up at the outer edge. Closer parallels within the group are the 
oinochoai discussed above, nrs. 37-40, the Donati oinochoai and an amphora 
fragment published earlier by Bizzarri57. Other Etruscan black-figure stamnoi 
were produced in this period but are not common. Pontic artisans did not 
favor the shape and only three are known by the Micali Painter58. The 

7.
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painter of the Vienna 318 also working in Orvieto at the end of the si’th 
to the beginning of the fifth century has produced stamnoi59 *. They, however, 
are much broader at the upper belly, taper sharply toward the base and do 
not have the horizontal shoulder of our example.

r e l l i, Vdsi etruschi a figure nere e a figure rosse proveniente da Vulci, AC XX, 1968, 
p. 233, 6, pl. 76.

5’ Do h r n , op. cit., pp. 131-137, nrs. 292, 293, 307 f., 307 g. Ca l ò , op. cit., 429-439; 
Min t o , NS, 1939, pp. 18-24; Be a z l e y , EVP, pp. 19-20; P. Bocci, EAA, VII, 1966, 
p. 473 f. s.v. Stamnos Viennese 318, Pittore dello-, Do n a t i, Ceramica, pp. 44-45 made 
mention of a stamnos from tomb 45, Crocifìsso del Tufo in Biz z a r r i, St. Etr., XXXIV, 
1966, p. 76, n. 932, fig. 36 L as also possibly made in Orvieto in the earlier sixth cen-
tury B.C.

M Poggio Buco: G. Ma t t e u c ig , op. cit., pl. XIV, 3 (tomb E); Veti: Μ. Cr is t o - 
f a n i, Veto, Le Tombe da Monte Michele nel Museo Archeologico di Firenze, Florence, 
1969, p. 4, pl. XXIII, 1 (tomb G, 1); L. Μ. Th r e ipl a n d , A Semi-Subterranean Etruscan 
Building in the Casale Pian Roseto (Veii) area, PBSR XXXVIII, 1970, p. 74, fig. 7 (N); 
Rome: Gje r s t a d , ER IV, p. 426 S., figs. 115-117.

61 W. Sc h ie r in g , Griechische Tongefässe. Gestalt, Bestimmung und Formenwandel, 
Berlin, 1967, p. 14; B. Ph il ippa k i, The Attic Stamnos, Oxford, 1967, p. xxi.

In tracing the morphology, examples of large stamnoid impasto wares 
of the seventh and bucchero of the sixth century have been found at Poggio 
Buco, Veil and Rome but these stamnoi differ considerably from the later 
Orviétan production in their large size, wide mouth and broad swelling at 
the shoulder with handles attached above the swelling. The more immediate 
prototypes are Attic. With the earliest Attic stamnoi, produced in the second 
quarter of the sixth century, they continue to the last quarter of the fifth 
century and, notetably, most were found in Etruria61.

The evolution of form, pattern, chronology and provenance of the pattern 
class vases in Washington have been discussed above. The quantity of vases 
that can now be attributed to this class of the “Gruppo di Orvieto” argues, 
along with secure and sporatic contexts, with certainty in locating the 
workshop at Orvieto. This and Attic material of the late sixth to first quarter 
of the fifth century B.C. found in the same tomb contexts have established 
the chronology of the workshop.

Sh ir l e y  Sc h w a r z
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