
TAROUINIAN KANTHAROID-SKYPHOI 
WITH SILHOUETTE DECORATION

(Con le tavv. X-XII f. t.)

This study was inspired by two vases, presently in New Zealand (1), 
which were called to my attention by Professor A. D. Trendall who also 
noted a similar example in Barcelona and four more at Tarquinia — the latter 
amongst six previously known to me but mentally filed until now. These 
distinctive vases, and those attracted to them, seem to occupy a special place 
in Etruscan vase-painting with regard to technique, fabric, distribution, and 
chronology. The designation, kantharoid-skyphos, has been appropriately 
applied by Trendall who characterized the vase as, « having a kantharoid 
shape, but the handles are placed vertically on either side, a little below 
the rim. The lip is offset and painted black, so are parts of the handles, the 
lower portion of the vase, and the moulded foot, part of the rim of which 
is reserved » (2).

With the exception of one decorated example (no. 12, tav. XII) and one 
plain, black-glazed specimen (tav. XII), the kantharoid-kyphoi thus far known 
to me display a bird — most likely a dove — are rendered in silhouette (solid 
black), one to each side of the vase, without the use of incised or added white 
details. The only break in the silhouette is found at the large circular eye 
which is reserved and which receives a central dot for the pupil on all but

(1) I wish to thank Professor A. D. Trendall of Menzies College, La Trobe Univers-
ity, Bundoora, Australia for making the New Zealand vases known to me and for arranging 
with Miss Μ. K. Steven, Department of Classics, University of Canterbury, Christchurch 
to forward the excellent photographs used in this study. I am also grateful to Dottor 
Mario Moretti, Soprintendente all’archeologia dell’Etruria Meridionale, Rome for his kind 
permission to photograph, study, and publish the kantharoid-skyphoi in the Museo Nazio-
nale, Tarquinia. Likewise, my thanks are due Dottor Guglielmo Maetzke, Soprintendente 
alle Antichità d’Etruria, Florence for the photographs of the Ciacci vases illustrated in 
this study. I am indebted to Dr. Eberhard Paul of the Karl-Marx University, Leipzig for 
the photographs of that collection’s kantharoid-skyphos.

(2) A. D. Tr e n d a l l , Greek Vases in the Logie Collection, Christchurch, New Zea-
land, 1971 — hereafter, Tr e n d a l l , Logie Collection — p. 77. 
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one vase (no. 1, tav. X). In the character of the head, beak, tail, legs, and 
feet, the birds depicted on the kantharoid-skyphoi are basically the same. 
However, it is in the attitude of the wings that the birds differ conspicuously 
and, accordingly, are shown in three ways: 1) with wings folded, that is, 
with both wings down against the body (see no. 1, tav. X); 2) with both wings 
outstretched (see no. 2, tav. X); or most commonly, with trailing wing outs-
tretched and the forward wing seemingly tucked (see nos. 3-9, e.g., tav. XI- 
XII) (3). The mouth, or beak, may be open (see nos. 1, 2, one side of no. 3, 
and no. 6; e.g., tav. XI-XII) or closed (see one side of no. 3, and nos. 5, 
7, 8, and 11; e.g., tav. XI-XII). When the wing is outstretched, the pin 
feathers are clearly articulated, a feature which anachronistically recalls an 
Etruscan black-figured oinochoe discovered at Tarquinii and associated with 
the Micali Painter, and the silhouette birds depicted in the wall paintings 
from the « Tomb of the Augurs » in the Monterozzi Necropolis at Tarqui-
nia (4). The following kantharoid-skyphoi are listed according to their bird 
type; i.e., in accordance with the position of the birds’ wings. In all cases 
for which I am familiar with both sides of a single vase, the bird type is 
consistent.

Wings Folded:

1. Christchurch, New Zealand (tav. X). Museum, University of Canter-
bury. Logie Collection, no. AR 519 (C 1969.17). Prov., « Tarquinia ». Ht. 
14.8 cm.; diam. of mouth, 10.5 cm. Because of the long, drooping beak, 
Trendall believes the bird may be a « crow ». Tr e n d a l l , Logie Coll., p. 77f. 
and pl. XXXIX, c-d.

(3) Regardless of the species of bird depicted — dove, owl, duck, swan, and the 
like — I have noted in my continuing investigation of Etruscan red-figured vase-painting, 
that the position of the birds’ wings generally conform to at least one of the three modes 
observed on the kantharoid-skyphoi presented in this study.

For Faliscan red-figure: see AJA 1961, pl. 31, fig. 4 and pl. 126, fig. 2; AC XXII, 
1970, pl. XIV, fig. 1; St. Etr. XXXII, 1964, pl. XV, F, below and pl. XVII, H, below 
and I, below; Be a z l e y , EVP, pl. XVIII, figs. 4-5 and pl. XXXVI, figs. 4-7; Gig l io l i, AE, 
pl. CCLXXVI, 5. For Caeretan red-figure: see Μ. De l  Ch ia r o , Etruscan Red-Figured 
Vase-Painting at Caere, Berkeley, 1974, pl. 19. For Tarquinian red-figure: see Be a z l e y , 
EVP, pl. XXXVIII, fig. 1; RM LXX 1963, pl. 23, fig. 3 and pl. 24, fig. 3; Μ. De l  Ch ia r o , 
The Etruscan Funnel Group. A Tarquinian Red-Figured Fabric, Florence, 1974, pls. XVI, 
XVIII, and XXIX.

(4) For the black-figured oinochoe from Tarquinii presently in Florence (Museo 
Archeologico, inv. no. 3780), see Ba n t i, Mondo Etr., pl. 70, top left; and L. Ba n t i, The 
Etruscan Cities and their Culture, Berkeley, 1973, pl. 92. For the silhouette birds in the 
Tomb of the Augurs, see ibidem, pl. 31; Gig l io l i, AE, pls. CIX-CX; P. Du c a t i, Pittura 
Etrusca-Italo-Greca e Romana, Novara, 1942, pi. 5; Μ. Sa n t a n g e l o , Musei e Monumenti 
Etruschi, Novara, 1960, p. 155.
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Both Wings Outstretched:

2. Tarquinia, Museo Nazionale (tav. XI). No. 1282. Prov., Tarquinii. 
Ht. 11 cm. Tr e n d a l l , Logie Coll., p. 78.

One Wing Outstretched:

3. Christchurch, New Zealand (tav. X). Museum, Univ, of Canterbury. 
Logie Coll., no. AR 519.1 (C 1969.18). Prov., « Tarquinia ». Ht. 17 cm.; 
diam. of mouth, 11 cm. Tr e n d a l l , Logie Coll., p. 77 and pl. XXXIX, a-b.

4. Tarquinia, Museo Nazionale. No. 1281. Prov., Tarquinii. Ht. 11.5 cm. 
Calcification at both sides; bird obscured at one side. Tr e n d a l l , Logie Coll., 
p. 78.

5. Tarquinia, Museo Nazionale (tav. XI) No. RC 2418. Prov., Tarquinii, 
Ht. 11 cm. Small portion missing from the rim directly above one handle. 
Tr e n d a l l , Logie Coll., p. 78.

6. Tarquinia, Museo Nazionale (tav. XI). No. 1007. Prov., Tarquinii. 
Ht. 11 cm. Heavy calcification at one side. Tr e n d a l l , Logie Coll., p. 78.

7. Tarquinia, Museo Nazionale. No. 862. Prov., Tarquinii. Ht. 11 cm. 
Slight calcification at one side.

8. Tarquinia, Museo Nazionale. No. RC 7244. Prov., Tarquinii. Ht. 
11 cm. Small portion is missing from the rim; one handle completely missing.

Although I have not actually seen the following kantharoid-skyphos, 
nor know it from photographs, it is listed here on the basis of a description 
kindly supplied me by Luigi Donati who has recently inventoried the Ciacci 
Collection in Saturnia (5).

9. Saturnia, Ciacci Collection. Donati inventory, no. 106. Ht. 14 cm.

Likewise, the following vase is known to me only through Trendall’s 
undescribed but mention of it in his publication of the New Zealand kantha-
roid-skyphoi (nos. 1 and 3).

10. Barcelona, Museo Arqueologico. Prov., Ampurias? Tr e n d a l l , Logie 
Coll., p. 78.

An additional kantharos-skyphos in Leipzig properly joins those displaying 
birds with both wings outstretched, but departs conspicuously in the choice 
of the subsidiary decorative detail which frames the central theme on all of 
the previously listed vases; namely, a vertical series of five to six chevrons 
(point down) in place of the laurel sprig.

(5) I am grateful to Luigi Donati of the Istituto di Archeologia, Università di Fi-
renze for alerting me to this kantharos-skyphos I obviously overlooked during an early 
visit to Saturnia, and for the inventory numbers he has assigned to this and the two other 
Ciacci vases presented in this study.
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11. Leipzig, Karl-Marx University (tav. XI-XII). Antikenmuseum, no. T 
4844. Ht. 8.9 cm. CVA, Leipzig, 2, pi. 47, figs. 2-3.

That the kantharoid-skyphoi presented in this study are products of a 
single workshop is, in my mind, obvious and needs no elaboration here. 
However, that they may be creations of one or more vase-painters does merit 
attention (6). Although it is admittedly difficult to individualize an artist’s hand 
on the sole evidence of a bird painted in silhouette and devoid of distinctive 
— i.e., « stylistic » — incised details which offer some criteria for attribution, 
a certain insight may be gained as to authorship from the general proportions 
and configuration (sweep) of the birds’ bodies. Note, for example, the alert 
and graceful upward curve of the bird’s body on vases nos. 2, 3 and 5 (tav. 
X-XI) when compared to the more squat and chunky aspect of its counterpart 
on vase no. 6 (tav. XI) which, it should be added, displays a marked horizontal 
set to its body. For the Leipzig vase (no. 11, tav. XI-XII) on which may be 
found the only aberration in the subsidiary decoration on our kantharoid- 
skyphoi, the birds appear pathetically' sick and molting. Despite these incon-
sistencies which, I believe, are more indicative of careful or hasty execution 
rather than difference of hand, the « spirit » of the bird remains constant 
throughout.

Of the kantharoid-skyphoi thus far listed, the taller New Zealand vases 
(nos. 1 and 3) reveal a more careful and tight brushwork than ordinarily 
found on the remaining vases. Such care is echoed in the thin horizontal lines 
painted on the New Zealand specimens above and below on vase no. 3 
(tav. X), only below on vase no. 1 (tav. X). Although the same attention is 
given the horizontal lines on the Leipzig vase (tav. XI), all of other kantharoid- 
skyphoi decorated with birds may have the horizontal lines altogether absent 
(vases nos. 4, 5, and 8) or broadly rendered below the picture field (vases 
nos. 2, 6, and 7). If a sequence from early to late were to be postulated for 
these kantharoid-skyphoi on the basis of fine to poor painting, the New Zea-
land vases would stand at the head of the line; the Tarquinia specimens 
(nos. 6, 7 and 8; e.g., tav. XI) near the end; and the others (nos. 4, 5, and 11; 
see tav. XI and 6) somewhere between.

Despite the conspicuous difference in its chief theme — profile head 
instead of bird ■— the following kantharos-skyphos in Saturnia, is unquestion-
ably a product of the same workshop responsible for the vases decorated 
with birds.

12. Saturnia, Ciacci Coll. (tav. XII); Donati inv. no. 105. Ht. 13 cm. 
Profile head of a male at each side.

(6) Trendall believes that the Barcelona vase, the four given by him in Tarquinia, 
and the two New Zealand specimens to be the work of a single hand; see Tr e n d a l l , Logie 
Collection, p. 78.
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.Like the vases bearing birds, this Ciacci vase has its principal decoration 
— profile head — rendered in strict silhouette; the eye with central dot for 
the pupil reserved as is the ear. To judge by the « human » ear, the head 
cannot be taken for that of a satyr, despite its pug-like nose. Neither can it 
be altogether dismissed that the intention of the painter was to represent a 
negro, as may be suggested by the sharp contours of the profile. Such an 
interpretation, however, may be misleading and prompted simply by the solid 
black character of the silhouette painting. In any case, the Ciacci vase with 
profile head offers a new — or at least different — decorative or iconographie 
type for the kantharoid-skyphoi thus far known. As with the New Zealand 
vase no. 3 and the Leipzig specimen (tav. XI), horizontal lines appear above and 
below the picture field. On the Ciacci vase, the line above is thick, that 
below exceptionally thin. Significantly, however, the vase shows the upright 
laurel sprig present on all save the Leipzig specimen.

Even though the last Ciacci vase is decorated with a totally different 
theme, it must be grouped with the previously discussed kantharoid-skyphoi. 
For the sake of convenience, the workshop responsible for their production 
will be designated, the « Tarquinia Silhouette Workshop » in view of the 
painting technique, and in recognition of the possible center of manufacture; 
i.e., Tarquinii.

Unfortunately, Saturnia cannot be wholly accepted as a reliable provenience 
for the Ciacci kantharoid-skyphoi for, as Donati has informed me, the Ciacci 
Collection includes undocumented material from Poggio Buco, Pitigliano, and 
Sovana as well. Of the eleven kantharoid-skyphoi decorated with birds, six 
were discovered at Tarquinii (nos. 2, 4-8); two are said to be from Tarquinia 
(nos. 1 and 3); two are without provenience (nos. 1 and 3); and another 
was probably unearthed at far-off Ampurias (no. 10), a provenience not at 
all surprising for Etruscan vases as testified by Caeretan and Tarquinian 
red-figured skyphoi known to have been imported at this Massalian Greek 
colony located on the Spanish coast just north of Barcelona (7).

The link with Tarquinii does not rest on provenience alone, for there 
is further evidence to be observed in certain stylistic or typological details 
present on Tarquinia red-figured vases. Note for example, the special fondness 
for the laurel motif on vases of the « Funnel Group » which, in a detailed 
investigation, I have assigned to Tarquinian potters and vase-painters (8). 
On these vases of varying shapes, the silhouette laurel motif may be placed

(7) For Caeretan: see Μ. De l  Ch ia r o , in Arch. Esp. A. XXXIX, 1966, p. 94 and 
figs. 5-6; for Tarquinian: see p. 96 and figs. 9-10. See also, Μ. De l  Ch ia r o , in RM LXXIII- 
LXXIV, 1966-67, p. 257 and pl. 93, figs. 1-2.

(8) Μ. De l  Ch ia r o , The Etruscan Tunnel Group, cit. 
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within a broad, reserved horizontal band but, more significantly, is often 
shown as upright sprigs to each side of the picture field as already noted on 
the kantharoid-skyphoi of the Tarquinia Silhouette Workshop (9).

Since no records exist to inform us of the conditions surrounding the 
discovery of the kantharoid-skyphoi nor, as it follows, of its contextural 
material, it is indeed perplexing to attempt an absolute chronology for their 
production. This frustration is compounded by the analogies already drawn 
between the Tarquinia Silhouette Workshop and the possible « artistic 
tradition » at Tarquinii — i.e., pin feathers of the birds’ wings — which 
I find anachronistic and defying explanation. Under the circumstances, a 
6th-century or, for that matter, a 5th-century chronological framework for 
the production of these kantharoid-skyphoi seems to me a far too early date. 
Although on strictly stylistic grounds we can only consider the Ciacci vase 
with profile head [tav. XII), archaic Etruscan black-figured vases — including 
specimens which do not reveal incision or use of added-white paint — share 
little in common with our kantharoid-skyphoi (10). In addition, the apparent 
similarities which may be pointed out in 5th-century Campanian black-figure 
are, in my mind, only superficial (11). In shape, the Campanian skyphoi differ 
markedly through the total absence of handles, or possession of a single loop 
handle placed horizontally on the body of the vase (12). Be it as it may, by 
virtue of the vertical handles, the kantharoid-skyphoi of the Tarquinia Sil-
houette Workshop reveal far more in common with Attic 6th-century mastoid 
of a type utilized by the Amasis Painter (13).

Striking parallels in technique and style to be found on Etruscan vases 
dating to the second half of the 4th century B. C. strongly suggest that the 
activity of the Tarquinia Silhouette Workshop is best assigned to a phase 
later than the Arcate and Classical periods. That the silhouette technique is 
not as early in date as it is tempting to assume, is supported by a Genucilia 
plate decorated with a figured scene which, as I have attempted to demonstrate 
in my broad study of Caeretan red-figured vase painting, cannot be dated

(9) Within horizontal bands: see ibidem, pls. I-IX, XXI-XXIII, XXXV, and pls. XLI- 
XLIII; as upright sprigs: see pls. I-V and pls. XXI-XXII.

(10) For a sampling of archaic Etruscan black-figure: see St. Etr. VII, 1933, pls. XV- 
XIX; St. Etr. XI, 1937, pls. XXXV-XL; and St. Etr. XII, 1938, pls. LII-LVI.

(11) See F. Pa r is e Ba d o n i, Capua Preromana. Ceramica Campana a Figure Fiere, 
Florence, 1968, in particular, pl. XX, 7a and b, pl. XXI, 10a; see also CVA Capua, Museo 
Campano’, IV Es, pls. 4-7.

(12) Without handles: see ibidem, pl. 9, figs. 1-8; with a single handle: see pl. 9, 
fig. 10; Pa r is e  Ba d o n i, op. cit., « skypbos monoansato », pl. XXXVIII, 3; St. Etr. VII, 
1933, pl. XX, fig. 1; CVA, Heidelberg, Universität, 2, pl. 56, 6; and St. Etr. XXXIII, 1965, 
pl. CXLII, b.

(13) Be a z l e y , ABV, p. 156, no. 76; AK XI, 1968, pl. 4, fig. 1. 
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earlier than ca. 330 B.C. (14) Stylistically, or better, typologically, Faliscan 
4th-century red-figured vases often show satyr heads which possess the jagged 
profile already noted on the Ciacci kantharoid-skyphos [tav. XII) (15). Of greater 
significance, however, we must once again turn to vases produced at « Tar- 
quinii » — red-figured in particular — to discover the closest parallel for 
the full, undulating waves of the hair at the crown and back of the profile 
heads. Compare the silhouette head on the Ciacci vase {tav. XII) with the red- 
figured profile head in the medallion of bowls (e.g., tav. XII) (16) which I have 
attributed to the Painter of Tübingen F 18(17).

There remains to be considered a third kantharoid-skyphos in the Ciacci 
Collection at Saturnia (cf. nos. 2 and 12), which carries no decoration but 
is painted entirely black. Through its general form, ear-shaped loop handles 
placed vertically on the body, etc., the vase accords well with the kantharoid- 
skyphoi thus far assigned to the Tarquinia Silhouette Workshop.

Black-glazed:

13. Saturnia, Ciacci Coll. {tav. XI), Donati inv. no. 458, Ht. 11 cm. 
Black-glazed.

As noted for all of the kantharoid-skyphoi, the black glaze paint on 
this last Ciacci vase is pasty and opaque, and possesses relatively little gloss 
or sheen a quality observed on a number of red-figured vases I have investi-
gated in the past and attributed to Tarquinian production ( 18). This « black- 
glazed » kantharoid-skyphos is of paramount importance to the present study 
in regards to chronology, for it fortifies my opinion that the Tarquinia 
Silhouette Workshop flourished during the last quarter of the 4th century 
B. C. when Etruscan « Hellenistic » black-glazed vase-types are frequently 
derived from red-figured models. In such case, the former may be considered 
late contemporaries or descendents of the latter, as testified by black-glazed 
stemmed plates of characteristic Genucilia shape (19).

(14) See Μ. De l  Ch ia r o , Etruscan Red-Figured Vase-Painting at Caere, Berkeley, 
1974, pp. 65ff. and fig. 5.

(15) Μ. De l  Ch ia r o , in St. Etr. XXXII, 1964, p. 75, no. 6 and pl. XII, B, below;
p. 80, no. 1 and pl. XVIII, I, above; and p. 80, no. 2 and pl. XVIII, J, above.

(16) From Tarquinii, Tarquinia, Museo Nazionale, inv. no. 1987; CVA, Tarquinia,
2, IV B, pl. 4, fig. 2; RM LXVII, 1960, p. 31f. and pl. 11, fig. 4.

(17) See Μ. De l  Ch ia r o , in RM LXVII, 1960, pl. 31, no. 1 and pl. 11, fig. 3;
p. 31f. no. 3 and pl. 11, fig. 4. See also CVA, Heidelberg, Universität, 2, pl. 69, fig. 5 for 
a bowl attributed to the Painter of Tübingen F 18 by Dr. Margot Schmidt following my 
study in RM.

(18) See Μ. De l  Ch ia r o , in St. Etr. XXXVIII, 1970, p. 99 and RM LXXX, 1973, 
p. 199.

(19) Μ. De l  Ch ia r o , The Genucilia Group: A Class of Etruscan Red-Figured Plates, 
Berkeley, 1957, p. 292 in particular.



64 Af. A. Del Chiaro

The thirteen kantharoid-skyphoi — eleven with silhouette birds re-
presented in one of three modes; one with silhouette head in profile; and 
one black-glazed — which have been brought together in this paper, are 
demonstrably products of a single workshop designated, the Tarquinia Sil-
houette Workshop. In addition, they aptly serve to establish at Tarquinii a 
class of vases decorated in a technique — silhouette — that augments the 
black-figure and red-figure repertory already recognized for this important 
center in southern Etruria. Cognizance of the type, technique, and style 
present on the vases of the newly « formed » workshop will hopefully help 
distinguish additional vases — amongst which shapes other than kantharoid- 
skyphoi may appear — that are representative of this Tarquinian fabric dating 
to the last decades of the 4th century B. C. and, to judge by the black-glazed 
specimen, to the early decades of the following century.

Ma r io  A. De l  Ch ia r o
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b

a) Christchurch, New Zeland Museum, Universitu of Canterbury, Logie Coll. no. AR 519 
(C 1969.17);

b) Id. id., no. AR 519.1 (C 1969.18).



Del Chiaro - Tarquinian kantharoid-skyphoi sturi etruschi xlvi Tav. XI

b

d

a) Tarquinia, Museo Nazionale, no. 1282; b) Tarquinia, Museo Nazionale, no. RC 2418; 
c) Tarquinia, Museo Nazionale, no. 1007;

d) Leipzig, Karl-Marx University Antikenmuseum, no. T 4844.



Tav. XII studi etruschi xlvi Del Chiaro - Tarquinian kantharoid-skyphoi

a) Leipzig, Karl-Marx University Antikenmuseum, no. T 4844;
b) Saturnia, Ciacci Collection no. 105;
c) Saturnia, Ciacci Collection, no. 458;

d) Tarquinia, Museo Nazionale, no. 1987.


