
SYBILLE HAYNES

THE ISIS-TOMB,
DO ITS CONTENTS FORM A CONSISTENT GROUP ?

(Con le taw. VI-XI f. t.)

The question-mark after the title of my talk is, in a way, sym
bolic for the whole of it. The contents of this Vulcian tomb in the 
Polledrara necropolis have never been fully published. This 
deplorable fact is due partly to an insular lack of academic interest in 
Etruscan studies and partly to the obscure circumstances of the 
tomb’s discovery in 1839 and the subsequent history of the objects 
found in it. Unfortunately no inventory or plan of the tomb was 
made at the time and it was filled in again directly. The contents were 
removed to the villa of Lucien Bonaparte, Prince of Canino, at near
by Musignano.

According to Micali (1) and Dennis (2), whose reports on it are 
second hand and date from several years after the event, the tomb 
consisted of an anteroom and three inner burial-chambers. The ob
jects from the tomb, some of which were recognised as foreign im
ports and held to be Egyptian, were kept together in a special «Egyp
tian Cabinet» at Musignano.

Here Urlichs and Abeken, members of the German Institute in 
Rome, saw the finds in the space of «un’oretta di tempo» in the 
spring of 1839. Urlichs described them briefly in the Bulletino 
dellinstituto of the same year, and a few of them are mentioned in a 
couple of sentences in Abeken’s Mittelitalien, which appeared in 
1843.

Another visitor to Musignano was Mrs. Hamilton Gray who 
went there in 1839 specially to see the new finds. She drew up an in
ventory of them, a document which might have been of capital im
portance for our inquiry had she not lost it. The list given in her book 
Tour of the Sepulchres of Etruria in 1839 is based on her memory 
only.

In 1844 the tomb-group passed into the hands of Dr. Emil

(1) Micali, Mon. in. 37 f.
(2) Dennis, 1st Ed. 1848, 419 f.
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Braun of the German Archaeological Institute at Rome, who sold it 
to the British Museum in 1850.

An illustrated publication of the tomb by Micali appeared in 
1844, by when the correct date, of its discovery had been so far 
forgotten that it was given as 1840 instead of 1839, a mistake 
repeated by Dennis who saw the objects in Braun’s possession in 
Rome and described them fairly extensively in his Cities and 
Cemeteries of Etruria, published in 1848.

The brief accounts of the Egyptian Cabinet given by those who 
visited Musignano and the fuller ones by Micali and Dennis are so 
discrepant that it is not surprising that more recent scholars have 
concluded that many of the objects which reached the British 
Museum in 1850 must be alien to the original find. In their view ex
traneous material was introduced either by Lucien Bonaparte and his 
restorer in order to be able to boast of a unique tomb-group, or by 
Dr. Braun, who offered as a homogeneous find objects which, in 
reality, came from several sources. And confusion has been worse 
confounded by the fact that Montelius in La Civilisation Primitive en 
Italie mistakenly illustrates as belonging to the Isis-tomb two objects 
(pl. 265, no. 14; 267, no. 10) that have nothing whatever to do with 
it, and by the erroneous assumption that a Tridacna shell from Vulci 
sold by Dr. Braun to the British Museum in 1852 also came from the 
tomb (3).

Of the modern scholars who, after Pinza (Rend. Lincei XXI, 
1912, 79f. and Materiali per la Etnolog. ant. toscan.-laz. I, 1915, 82 
f.) and Karo (AM XLV, 1920, 112), have concerned themselves with 
the question of the integrity of the tomb group the most sceptical 
have been Àkerstrôm in his Studien über die Etruskischen Graber 
(67 f.) and Ingrid Ström in Problems concerning the origin and early 
development of the Etruscan Orientalizing Style (188 ff.). Both these 
scholars have excluded from it objects which careful reading and 
collation of the three descriptions of 1839 confirm as having belong
ed to it originally.

My main aim is, therefore, to establish by means of this 
evidence a nucleus of authentic finds from the Isis-tomb, after which 
I shall show you briefly the rest of the material attributed to the 
tomb-group. Whether it really did belong to it we shall probably 
never know; but much of it deserves on its own merit to be rescued 
from the neglect and suspicion under which it has suffered for so 

, long.
(3) Reg. Nr. 52-1-12-3.



The Isis-Tomb 19

The two most imposing objects from the Isis-tomb are the 
female statuette in gypsum (4) (tav. VI a) and the bust of sheet 
bronze (5) (tav. VI b) which I published in 1965 in «Antike 
Plastik» (6) and in Etruscan Sculpture, The British Museum, 1971, 
pp. 14-16. Äkerström considered it suspicious that Urlichs did not 
mention the bustum sepulcrum, and it is true that it does not appear 
in his list under «lavori in bronzo». But under «lavori in pietra» we 
find the gypsum statuette described thus: «una statua femminile, alta 
circa due piedi e mezzo. Pare una Iside, ma invece del modio tiene 
sopra la testa un’altra testa più piccola». The gypsum figure wears, 
however, no such second smaller head on top of her coiffure; and the 
only possible explanation of Urlichs’ curious description must be 
that, in his desire to fabricate a really exceptional object, the Prince 
of Canino had set the bronze bust on top of the head of the gypsum 
figure. The hollow lower part of the bust does, in fact, fit the head of 
the figure very well. Urlichs further tells us that «le mani (of the 
statuette) sono stese e la sinistra regge uno sparviere dorato con una 
forca alta in testa». This sparviere can be no other than the bronze 
bird which originally belonged in the right hand of the bust.

Mrs. Gray for her part mentions «images of a large size, one of 
them had in its hand the sacred hawk of Egypt» (7). Mrs. Gray’s 
plural «images» and the composite figure described by Urlichs are 
irrefutable evidence that in 1839 the bronze bust was already to be 
seen in the Egyptian cabinet.

There is little I can add to what I have said about these two 
figures in my earlier publications; but I may perhaps remind you that 
it is not possible to date them, as has been done in the past, by 
reference to the two scarabs with royal names of the 26th dynasty 
(tav. VI c) which Braun sold to the British Museum with five other 
fayence scarabs as part of the Isis-tomb material (8). None of the 
earliest visitors to Musignano saw these scarabs and, as Mr. James,

(4) BM Sculpt, Cypriote and Etruscan D 1.
(5) BM Bronzes, 434,
(6) IV, p. 13 ff., Zwei archaisch-etruskische Bildwerke aus dem «Isis-Grab» von 

Videi. A. Hus in his important study on Vulci Étrusque et Étrusco-Romaine, 1971. p. 43, n. 
2 reiterates his theory that the sculpture was carved by a Rhodian artist who worked at 
Gela, despite the arguments advanced by me to disprove it. On his pl. 2 the figure is unfor
tunately illustrated holding the bronze bird which does not belong to it, but has been proved 
to form part of the bronze bust (see «Antike Plastik» IV, p. 20, n. 58a). Professor Hus also 
Claims in support of his case that Miss Richter has pictured the statuette amongst her korai 
(Korai, 1968, no. 45. p. 41); Miss Richter states, however, quite plainly that the statuette is 
an Etruscan work.

(7) Op. cit., p. 281.
(8) See «Antike Plastik» IV, 1965, 17, η. 37.
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Keeper of the Egyptian Antiquities in the British Museum, has 
pointed out to me, the Pharaohs named in the inscription cannot be 
identified with any certainty. So for dating the figures we must rely 
on stylistic evidence alone. Since Vulci was no backwater but one of 
the foremost cities of Etruria, stylistic comparisons should be sought 
in Greek art rather than in provincial Etruscan. Peloponnesian sculp
ture of the decades 580-560 B.C. may have provided the inspiration 
for the Etruscan sculptor, and close parallels for the painted lotus- 
palmette frieze on the hem of the dress of the statuette and for the 
shape of her cloak can be found in Corinthian and Attic vase- 
painting of the first quarter of the sixth century B.C., so I would 
suggest a date for the statuette in the second quarter of the sixth cen
tury B.C. Despite the complexity of the influences to which the local 
artist was exposed, he created an unmistakably Vulcian work of 
remarkably high quality.

The bronze bust, as it reached the British Museum from Dr. 
Braun, was a «pasticcio», and the additions made to its lower part by 
a 19th century restorer have now been removed. Technically it con
tinues the tradition of the earlier busts of bronze and silver sheet 
found at Marsiliana d’Albegna; iconographically it can be compared 
with the female sculptures form the Pietrera at Vetulonia. A recent 
suggestion that the bust is not naked above the waist but wears a 
sleeved chiton must, I think, be discounted (9). The unequivocal 
gesture of holding one breast with the left hand would be meaningless 
in a fully dressed figure, and there is no indication of the edge of a 
sleeve on the surviving arm. The gilded, horned bird in the right hand 
of the bust suggests that it represents a supernatural being. The 
bronze may have been made in the last quarter of the 6th century 
B.C., whether in Vulci itself or elsewhere we have no means of telling.

Two terracotta seated women (tav. VI d) are mentioned by 
both Urlichs and Abeken (10). They are clearly inspired by Rhodian 
scent-bottles exported widely in the first half of the. 6th century B.C. 
(11). But their dress and features are Etruscan and so is their hair
style with copious plaits hanging down the back and gathered at 
waist level (12). Despite the opening at the top the figures can never 
have been intended to hold liquid, since they are open at the bottom

(9) L. Bonfante Warren verbally, in her review of E. Richardson’s, Etruscan 
Sculpture, in Classical World LXI, 1968, 409, and in Etruscan Dress, 58.

(10) BM Terracottas, B 458, B459.
(11) BM, Terracottas, II, 1608-10, 1612.
(12) Cf. the hairstyle of the gypsum statuette D 1. For this fashion cf. A. Rumpf, Die 

Wandmalerei in Veji, 33; Ducati, AE, pp. 128, 152.
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as well. That they were votive or decorative rather than utilitarian is 
also suggested by the fragile gold leaf which originally covered them 
and pieces of which still adhere to their hair and to their sack-like 
dresses which just reach down to the top of their high, lace-up boots.

These terracotta figurines were described by the German 
visitors to Musignano as being of Egyptian style and displayed on 
two marble pedestals almost a foot in height (tav. VI e). They must 
be the two columnar stands with remains of painted decoration (13). 
The better preserved has in the centre of its top a flattened knob with 
a fixing-hole circled by two raised bands picked out in paint. It is 
difficult to decide what purpose the stands can have served; their 
combination with the terracotta figurines was, of course, a fancy of 
the Prince of Canino.

Abeken, Urlichs and Mrs. Gray all mention fayence flasks in
scribed with Egyptian hieroglyphs (tav. Vila/ All five specimens 
which came to the British Museum from Dr. Braun are inscribed 
below the antelope-head handles with new year greetings (14), and 
they all date from the Saite period, ca. 650-500 B.C.

Both Abeken and Mrs. Gray also noticed a large quantity of 
small Egyptian fayence beads of which enough for several necklaces 
reached the British Museum (15) (tav. N1J).

An alabaster balsamarium ending in a female bust with the 
hands folded under the breast is listed by Urlichs, while Abeken men
tions «Alabasterbalsamarien» in the plural. It is certain, therefore, 
that at least two of the three alabaster scent-bottles which reached 
the British Museum from Dr. Braun belonged to the original find, 
and it is reasonable to assume that all three did. As Dr. Cambell- 
Smith of the Natural History Museum, London, informed me in 
1962, they are all made from the same very amorphous alabaster. 
The completely preserved example (16) (tav. VII b) is closely related 
in style to an alabastron excavated at Gordion which A. and G. 
Körte (17) dated to about 600 B.C., and to a less finely carved and 
fairly weathered example from Gela, dated to the end of the 7th cen

ti 3) Reg. no. 50.2-27.13 and 50.2-27.14. The British Museum Research Laboratory 
informs me that the material is not marble but alabaster (File no. 3216) August 19.1975.

(14) Reg. no. 50-2-27-54, 50-2-27-55, 50-2-27-57: «A happy new year to the Lord»; 
Reg. no. 50-2-27-58: «May Ptah grant a happy new year to the Lord» and «May Amun 
grant a happy new year to the Lord»; Reg. no. 50-2-27-56: «May Amun Ra, Ptah and 
Sekmet grant a happy new year to the Lord».

(15) Reg. no. 50-2-27-66.
(16) BM Sculpt., Cypriote and Etruscan, D 4.
(17) Jdl, Ergänzungsheft V», Gordion, 1904, 129, Taf. 6.
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tury B.C. In her publication of the Gela piece, Dr. Μ. Martelli 
Cristofani has given a complete bibliography of the previous 
literature on the much debated subject of the origin and distribution 
of figured alabastra (18). Cyprus, Phoenicia, Naucratis, Rhodes and 
North Syria have all been suggested as centres of manufacture; but 
at present there is not enough evidence to settle the question decisive 
iy·

Of the other two alabastra only the upper part is preserved (tav. 
- VII, c). D 2 seizes two tresses of hair hanging forward over her 

shoulders, while D 3 holds a bird in her left hand. Both wear 
necklaces with numerous bulla pendants. P. J. Riis (19) has ascribed 
them to his «B» or «Western» group and assumes that they were 
made in Vulci. But their features and the treatment of their hair can 
be paralleled so closely on undoubtedly Eastern works, particularly 
amongst the Nimrud ivories (20), that I am inclined to ascribe them 
to an eastern workshop, rather than an Etruscan one. The fact that 
they are of identical alabaster as the complete example D 4 points in 
the same direction.

While Abeken and Urlichs mention only four carved ostrich 
eggs, Mrs. Gray recalls «Ostrich eggs formed into cups, some of 
them painted.... others with similar figures carved on them». This 
strongly implies that all five eggs now in the British Museum formed 
part of the original find, since the painted egg alone could be called a 
cup: the four eggs decorated with low relief could hardly be described 
as such, having only small openings at the top and holes in the bot
tom and at the side. Since all the eggs are rather discoloured and in
crusted by contact with bronze objects, their designs appear more 
clearly in drawings. Two eggs (21) depict warriors departing, in 
chariots on horseback and on foot, the gaps between the figures be
ing filled with cross-hatched triangles, rosettes and palmettes. On 
each frieze a running dog appears beneath the horses of one biga 
(/?&*· 1-2). $

The centre frieze of the other two eggs (22) consists of real and 
fantastic animals (figs. 3-4), while on all the carved eggs a decorative 
frieze of interlaced arches crowned by lotus buds runs above and 
below the main zone. The sunk background was originally filled with

(18) CVA, Gela II, D, tav. 31.
(19) Acta A. XXVII, 1956, 28, 32.
(20) R.D. Barnett, The Nimrud Ivories in the British Museum, cf. pl. LXV, S 350 

and pt. LXX, S 183.
(21) 50-2-27-8 and 50-2-27-9.
(22) 50-2-27-7 and 50-2-27-5.
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paint of which traces of black and red remain. Strikingly similar in 
technique and in their orientalizing motifs are some fragments of 
eggs found in the Montagnola at Quinto Fiorentino and published by 
Professor Caputo (23). At least one of these fragments (nr. 3) has 
been ascribed by Professor Torelli (24) to the same workshop as the 
Isis-tomb eggs. To this same group we can now add the egg recently 
found in a fossa tomb, dated to about 600 B.C., in the Monte Penna 
district of Pitino, S. Severino Marche (25).

Fig. 1.

Fig. 2.

The painted egg from the Isis Tomb (26) has a wide notched 
opening at the top and is coated inside with a powdery red pigment 
(tav. VII d; fig. 5). The exterior is decorated with stripes of red and 
green and a procession of fabulous animals — a sort of cross between 
camels and ostriches — walking to the left: their heads, of which only

(23) Arte Antica e Moderna XVII, 1962, tav. 14 a, b; Antichità Viva VIII, 1962.
(24) St. Etr. XXXIII, 1965, 341 ff.
(25) Arch. Rep. XX, 1973-74 (JHS), p. 53, fig. 16.
(26) 50-2-27-6.
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part of one is preserved, were bird-like with long floppy crests. 
Stylistically the frieze has affinities with the paintings in the Tomba 
Campana at Veji and also, as Professor Torelli has pointed out (27), 
with the few remnants of orientalizing frescoes from Cerveteri.

The gold diadem (28) is mentioned by Urlichs only. Made of 
thin gold sheet originally backed by some other material, it has cut
out semicircles to fit the ears and is covered all over with stamped 
motifs consisting of cable patterns, interlaced arches crowned by

Fig. 3.

palmettes, isolated floral elements and rows of lions and chimaeras 
(tav. VIII a). These motifs connect it, as Miss Ström has shown (29), 
with mid-seventh century embossed gold jewellery from Southern 
Etruria and with a class of Etruscan bronze shields. It is the earliest 
of the objects from the Isis-tomb and may have been an heirloom.

(27) Op. cit. (see n. 24), p. 343.
(28) BM Jewell, 1257.
(29) Op. cit., p. 72.
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Both Urlichs and Mrs. Gray saw two wheeled bronze braziers 
adorned at the four corners by horse-proto mne. Their box-shaped 
parts are much restored, but the wheels, spoked in one case (30) (tav. 
VIII b) and disc-shaped with cut-out trefoils in the other (31) (tav. 
VIII c), are ancient. The protomae are comparatively well preserved. 
Those of Nr. 436 have long, finely striated manes and eyes of fairly 
natural proportions (tav. VIII d). They belong to an iconographie 
tradition which goes back to the rearing, long-maned horses facing 
each other on a silver handle from the Tomba Bernardini at 
Palestrina (32) and the horses on repousse bronze strips of the 7th 
century B.C. in the Ny Carlsberg Glyptothek (33). Theprotomae on 
the second brazier, Nr. 437, have short cropped manes, huge,

Fig. 5.

almond-shaped eyes and double lines incised round their jaws and 
shoulder-blades forming almost abstract patterns (tav. VIII e). 
Stylistically they are closely related to the horses’ heads which form 
part of a tripod found at San Vicenzo near Canapiglia Marittima, 
now in the National Museum of Copenhagen. These have been 
ascribed to Vulci by Vagn Poulsen (34) and must be dated to the first 
half of the 6th century B.C.

Urlichs’ list continues with: «una cista rotonda sopra tre piedi, 
lavorata a stampa», no doubt the much restored tripod, whose flat, 
grooved legs, now backed by wood, end in lion’s paws (35) (tav. VIII

(30) BM Bronzes, 436.
(31) BM Bronzes, 437.
(32) F. Johansen, Reliefs en Bronze d’Étrurie, Copenhague 1971, pl. XLVI.
(33) Johansen, op. cit., pl. X, F 31.
(34) A. Boethius and others, Etruscan Culture. Land and People, figs. 408-410.
(35) 50-2-27-37.
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f) . The cylindrical top is formed by one broad strip of bronze sheet 
decorated with five zones of indistinctly stamped interlaced arches 
and unidentifiable animals, patterns which Miss Ström (36) has 
assigned to the final phase of her B II group of shields and dated to 
the first half of the 6th century B.C.

There follows in Urlichs «un tripode ai piedi del quale vedesi im
piegato del ferro», which must be the miniature tripod (37) (tav. Vili
g) . Tliis piece is fixed on top of a stylized lotus flower of bronze sheet, 
a combination already illustrated in Micali (38), but no doubt due to 
a 19th century restorer. Other such lotus flowers are shown by 
Micali forming a stand for a bronze lamp (39). This lamp (40), which 
Urlichs lists as «un candelabro massiccio e rozzamente lavorato con 
buchi pel lucignolo», came to the British Museum as a separate item 
and badly damaged (tav. IX b). With its large central opening in a 
ring-shaped upper part and its four wick-holes it is, so far as I can 
see, unique.

The bronze stand (41) composed of a tapering shaft and several 
lotus flowers (tav. IX a) is a clumsy imitation of a widely exported 
Cypriote type of candelabrum of the 7th-6th century B.C. (42).

Urlichs’ last bronze object is «un gran vaso simile a fiaschi di 
campagna», which must be the flat bronze flask (43), rivetted 
together from two halves, now much restored in plaster and with a 
modem bronze mouth (tav. IX e). The only parallel that I know for 
this crudely-made piece is a flask found by Cesnola at Curium on 
Cyprus (44).

Finally we come to the only clay vase mentioned by Urlichs 
who calls it «una grande olla». Abeken refers to this vase as a « grosse 
Olla mit aufgesetzten Farben»; it is, in fact, a hydria (45) (tav. IX d). 
The colours, blue, red and white, have faded so badly that hardly any 
of the figured scenes can now be made out against the dark 
background. The shape of the vase, except for its minuscule foot, is

(36) Op. cit., p. 190.
(37) 50-2-27-39. In tav. VIII g, it is overset.
(38) Op. cit., Pl. VIII, 7.
(39) Op. cit., Pl. VIII, 8.
(40) 50-2-27-40.
(41) 50-2-27-41.
(42) For a list of such candelabra: U. Jantzen, Ägyptische und orientalische 

Bronzen aus dem Heraion von Samos, «Samos VIII», Bonn 1972, p. 45 f. Example from 
Sardinia: Ύ5, 1911, 309, fig. 19.'

(43) 50-2-27-43.
(44) L. Palma di Cesnola, Cyprus, London 1877, pl. XXX. bottom right.
(45) BM Vases, I, part II, H 228.
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close to a Late Corinthian hydria found at Cerveteri and now in the 
Louvre (46) and reflects the tendency of vessels of this type to imitate 
metal ware. Two figured zones are framed above and below by 
maeander friezes with a lotus frieze below the neck. The most in
teresting scenes show Theseus slaying the minotaur in the presence 
of Ariadne, and a dance of five women the first of whom may again 
be Ariadne, following behind a lyre-player, perhaps Theseus (47).

The dominant role which Vulci played between 630 and 550 
B.C. in the introduction and adaptation of the Middle and Late 
Corinthian styles in Etruria has rightly been emphasized by 
Professors Colonna (48) and Zevi (49); and the Polledrara hydria is 
an outstanding example of the high achievement of a local vase
painter inspired by Corinthian prototypes.

We have now discussed all the objects in the British Museum 
which were to be seen at Musignano in 1839 and which, therefore, 
must have belonged to the original tomb-group. The span of time 
they represent — roughly from 620-550 B.C. — is not unreasonable 
for a tomb which is reported to have consisted of at least three 
rooms. In such a tomb depositions may have been made over several 
generations. Urlichs mentions «scudi votivi» and an «elmo» among 
the finds from the tomb. These objects, which never reached the 
British Museum, show that men were buried there as well as the 
women attested by the Gypsum statuette and the balsamaria. In 
short, the tomb must have belonged to an eminent and wealthy Vul- 
cian family who could afford the rarest foreign imports as well as the 
work of the best local artists, and the objects form «un corredo tipo» 
of the «quarta facies» of the archaic culture of Etruria as defined by 
Professor Pallottino in his classical article of 1939(50).

Of the remaining objects which Dr. Braun sold to the British 
Museum as belonging to the tomb-group a large number certainly 
falls within the same period, and most of them are of Etruscan 
manufacture, such as the

amphora (51) with a faded multi-coloured frieze of animals, 
a horseman and a ship (lav. IX g) which belongs to a class dated to 
the first quarter of the 6th century B.C. (52);

(46) H.G.C. Payne, Necrocorinthia, Oxford 1931, pl. 43,1.
(47) For drawings see C. Smith, in JHS, 1894, pl. VI-VII and text 206 H.
(48) AC XIII, 1961, 16.
(49) St. Etr. XXXVII, 1969, 49.
(50) St. Etr. XIII, 1939, 113.
(51) BM Eases, I, part II, H 230.
(52) Μ. Cristofani-F, Zevi, La tomba Campana di Veio, in AC XVII, 1965, 20 s.
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the kylix (53), also once gaily painted with motifs inspired by 
the East Greek «Wild Goat» style (tav. IX h);

the carved ivory spoon (54) (tav. IX c), which is similar to 
spoons in the British Museum from the Millingen Collection (55) and 
from the «Tomb of the old warrior» at Vulci and others in the Museo 
delle Terme (56);

the miniature dinos (57) of alabaster (tav. IX i) which 
resembles a piece found in the Tomba dei flabelli di bronzo in 
Populonia (Florence, Museo Arch., Fot. 13045).

For the shape of two large alabaster bowls (58) with a decora
tion of turned grooves and ridges on the outside (tav. IX f) I have 
not been able to find any parallel except in bucchero (59).

The bronze vessels consist of: a great, perfectly plain, 
cauldron (60) (tav. X a);

6 bowls of varying size, all with a row of pellets on the 
rim (61) (tav. X b)\

2 perfectly plain bowls (62) (tav. X ς);
6 large cups with a tall foot and handle, the body decorated 

with radiating grooves (63) (tav. X d)\
2 biconic urns with helmet-shaped ornaments stamped on the 

neck (64) and tall, cut-out handles (tav. X e) which, although an
cient, may not have belonged to them originally (65); the foot is miss
ing from both urns.

(53) BM Vases, I, part Π, H 299.
(54) 50-2-27-48.
(55) 47-8-6-100 and 47-8-6-101; 1974-10-9-147 and 1974-10-9-148. Dr. Edith 

Cicerchia has established that the last two spoons come from the «Tomb of the old warrior» 
at Vulci, described in the Bull. Inst. 1835,, p. 203 ff.

(56) H. Graeven, Antike Schnitzereien aus Elfenbein und Knochen in 
photographischer Nachbildung, serie 1, 1903, Textband p. 92, Plate 56. Dr. Eric O. Nielsen 
has kindly drawn my attention to similar spoons in the Villa Giulia (Monte Tosto tomb- 
group) and in the National Museum, Copenhagen.

(57) 50-2-27-12, Analyzed 'by the British Museum Research Laboratory on 
19.8.1975 as CaSO4 2H2O.

(58) 50-2-27-10 and 50-2-27-11. Analyzed by the British Museum Research 
Laboratory on 19.8.1975 as CaSO4 2H2O.

(59) For example from the necropolis of Veji: NS, 1935, tav. Π, 3, centre of bottom 
row.

(60) 50-2-27-47.
(61) 50-2-27-27, 50-2-27-30, 50-2-27-31, 50-2-27-32, 50-2-27-33, 50-2-27-34.
(62) 50-2-27-35, 50-2-27-36.
(63) 56-2-27-21, 50-2-27-22, 50-2-27-23, 50-2-27-24, 50-2-27-25, 56-2-27-26; for 

similar cups from Tarquinia cf. Hencken, Tarquinia, p. 167, fig. 152; p. 187, fig. 172a; p. 
190, fig. 175a; p. 263, fig. 246d.

(64) BMBronzes, 438 and 439; for similar urns cf. Hencken, Tarquinia (see note 63) 
p. 354, fig. 352; p. 203, fig. 182. Amongst the bronze vessels found in the Tomba del Carro 
di bronzo at Vulci were two such urns.

(65) There are numerous fragments of such handles in the Karlsruhe Museum, one



The Is is-Tomb * 29

an undecorated tripod-bowl with reeded legs (66).(tav. X f)\ 
a roundel with a stamped decoration of dots (67) (tav. XI b) 

which may have been part of a bronze pilgrim’s flask (68); and
a conical foot with embossed dots (69) which was once at

tached to the body of a vessel by rivets (tav. XI c).
Finally among the objects of indigenous origin there are 129 */2 

terracotta racchette (70), most of which have incised decorative lines 
at the ends (tav. XI a).

Not of Etruscan manufacture I consider the bronze jug (71) 
(tav. XI j) with two rivetted handles set curiously close together (72) 

and two large, two-handled bronze basins which have been 
joined with plaster to ring-shaped stands with lion’s feet (73).

The first (74) is distinguished by the characteristic spool orna
ment attached to the rim (tav. XI d), an originally Phrygian 
motif (75) which also occurs on Greek bowls, while the second (76) is 
of plainer shape (tav. XI e).

Our motley collection of objects concludes with a cast and 
richly decorated moulded bronze foot (77) (tav. XI g) which appears 
to have come from a late archaic bronze amphora and should 
perhaps be excluded from the group on chronological grounds.

If this survey of the material said to have come from the I sis
tomb has necessarily been all too rapid and superficial, it has, at 
least, provided a complete picture of it; and my colleagues with a 
greater knowledge of the comparative material may now be able to 
work on this long neglected tomb-group.

pair being fixed to a bronze bowl: K. Schuhmacher, Sammlung Antiker Bronzen, 433, Pl. 
Vili, 1.

(66) 50-2-27-38. For similar examples see; A. Minto, Marsiliana d’Albegna, Firenze 
1921, tav. XXXIX; Mont., p. 313, 23; Mem. Am. Ac. Ill, 1923, Pl. 56, 1.

(67) 30-2-27-45.
(68) For such flasks see Hencken, Tarquinia, p. 188, f; p. 199, i.
(69) 50-2-27-46.
(70) 50-2-27-67.
(71) 50-2-27-44.
(72) Professor Colonna has kindly drawn my attention to pottery vessels of com

parable shape from the Middle-Adriatic region: G. Colonna, in St. Etr. XLII, 1974, 16.
(73) This type of vessel has been discussed by Μ. Milne, in ΛΛ4 XL VII, 1944, 43; 

but in her long list only one of the two examples from the Isis-tomb is mentioned (her no. 
12).

(74) 50-2-27-19.
(75) E. Akurgal, Phrygische Kunst, Ankara 1955, p. 84.
(76) 50-2-27-20.
(77) 50-2-27-42.
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Haynes - The Isis-Tomb Tav. IX



Tav. X Haynes - The Isis-Tomb



Haynes - The Isis-Tomb Tav. XI


